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Ea NE OF THE MOST POPULAR of all wind ‘musical instruments 


@ Mis the Trombone. It is the great trumpet of the brass instrument 
iS 


4 family, as it was originally known. It has become the most 
2yj important middle voice in the band and in the brasses of the 
J orchestra. Aside from this it has become a solo instrument of 
wonderful resources as has been demonstrated by such Artists as Gardelle 
Simons, Leo Zimmerman, Ralph Corey, Allie Clark, Jaroslav Cimera, Carroll 
Martin, R. E. Clark, Charles Cusimano and scores of other equally famous 
Trombonists. 


The instrument is of ancient origin, having been used during the time of 
King David under the name of the Sacbut. Next we hear of it as the 
Roman Buccina. This straight long tube, awkward to handle and greatly 
limited instrument as to scale or tonal resources has passed through an 
evolution that has made it the popular Trombone of today. It was in the 
sixteenth century that it assumed its present shape as a Slide ‘Trombone. 
In 1520 the well known Posaunenmacher, named Hans Menchel, made the 
Slide Trombones in the shape of the present time. 


More attention seems to have been given to the perfecting of the Trombone 
than any other brass instrument in former years. As far back as the Middle 
Ages the instrument was so constructed that the chromatic scale could be 
produced in more than one octave. ‘The intonation was, of course, faulty 
and so remained until the nineteenth century. 


It may not be incorrect nor presumptuous to say that the chromatic scale 
has been perfected to its present high degree in the Slide Trombone in the 
Conn Factories, for the criticisms and judgment of the greatest of Trom- 
bonists of the past forty years have given the Conn Factories this honor. 


The importance of the ‘Trombone in the Concert Bands, Opera and Sym- 
phony Orchestras of today is well known to all musicians. The great com- 
posers Bach, Handel, Mozart, Schubert, Mendelssohn, Schuman, Wagner, 
all in fact, have depended greatly on the effects produced by the Trombones. 


In presenting the Trombone Sectional Catalogue to the public, the C. G. Conn 
Ltd. has endeavored to aid the prospective purchaser to make his or her 
selection as intelligently as possible so that the proper model may be ob- 
tained for the class of playing for which it may be desired. We invite the 
reader to give careful attention to the various descriptions of the models 
and the letters from the famous Artists who have used Conn Trombones 
and who highly endorse their use today. 


Cc. G. CONN, LTD. 
ELKHART, IND. 
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THE C. G. CONN, LTD., 
a : ARTIST MODEL AND SYMPHONY 
MODEL TROMBONES 


CONN TROMBONES 


ARE NOT ONLY ENDORSED 


BUT ACTUALLY USED BY ALL OF THE 


ih WORLD’S MOST FAMOUS ARTISTS TODAY. 


EERE lind Poet 
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THE “ARTIST” MODEL SLIDE TROMBONE 
is In the Small Bore. No. 2-H. 


3 } This model is first offered as an illustration as the most generally used in Band and small Orches- 
E tras. It is built in the small bore which solo artists prefer for their concert engagements. Its tone is 
Es / more brilliant and snappy than any other and can be compared with the small bore of the Trumpet group 

) pitched an octave higher. The Conn Ltd. Artist Small Bore is undoubtedly the most popular Solo Trom- 
E i bone manufactured. It has won laurels for all of our most famous Trombone Artists such as Ralph 
E A) Corey, Charles Randall, J. N, Proctor, Jaroslav Cimera, Arthur Pryor, George Lucas, Carrol Martin, Bert 
5 J} Smith, Robert Clark and hosts of others, equally famous. 
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a THE “ARTIST” MODEL SLIDE TROMBONE 
ay) In the Medium Bore. No. 4-H. 


5) 

My This model was manufactured especially for the Orchestra musician who preferred a broader tone 
44) than the Small Bore Artist Model. Its tone is rich, yet quite brilliant, possessing a quality that blends 
NY] particularly well with orchestral instruments. It is used in Band also and has in quite a few instances 
Vy been adopted by the Artists as a solo as well as business playing trombone. Many of the above men- 


tioned artists use this bore also and we add to its admirers Fred Tait, John Schueler, Oscar Nutter, 
} Ernest Gentile, Richard Whitby, Fortunato Sordillo, Chris Sorensen, Charles Gussikoff, Frank Lott, 
C. D. Brisbin, J. G. Sims, Lee Sanford and others of infinite number. 


THE “SYMPHONY” MODEL SLIDE TROMBONE 
iV In the Small Bore. No. 6-H. 


=H 

+ This model has formerly been known as the B Bore Medium Symphony but it is actually a small 
bore of the Symphony family. Originally this was known as the Boston bore and later improvements 

Fi) gave it the present title. It is a remarkable Trombone for Orchestra or Band, but more particularly 

ay for the Orchestra as First Trombone. It is used and endorsed by such Artists as Charles Randall, 

: i Caroll Martin, Louis Schmidt, Ernest Clarke, Walter Lilleback, Modeste Alloo, etc. 


q “SYMPHONY” MODEL SLIDE TROMBONE 
y In the Medium Bore. No. 78-H. 


It is a new model made up by request of several of our Star Trombonists and instantly won popular- 

ity. It answers the purpose of Orchestral work in any capacity whatsoever outside the Bass Trombone 

i requirements. It is used and highly recommended by Jaroslav Cimera, Charles Cusimano, Simone 
x Mantia, etc., etc. 


; i This has been the general favorite of the symphony since its recent presentation on the market. 
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THE “SYMPHONY” MODEL SLIDE TROMBONE 
(Tuning Slide in Bell) 
In the Large Bore. No. 8-H. 


A long list of celebrated trombonists of the Symphony Orchestras could be presented who use the 
5 large Symphony. It possesses the large, broad and sonorous tone so greatly desired in heavy Sym- 
E (i phonic engagements. It is slightly larger than the new Medium Bore but plays exceedingly easy and, 
\ like all Conn Trombones, is perfectly in tune without a single “wolf” tone in its scale. Those using 
Ey this model might be mentioned: Leo Zimmerman, Gardelle Simons, H. Lammers, J. Pfeiffenschneider, 
Si L. S. Kenfield, Adolph Bogin, Pasqualla Parrela, Allie Clark, Ora Clarke, Claude Chomet, Eugene Adam, 
A. Mausbach, Max Wockenfuss, Max Smith, Frank VanAmburgh, Frank Bassett, Louis Steinberger, J. K. 
Wallace, Miles Sery, Victor Gebhart, Frank Wagner, H. F, Beitel, etc., etc. 
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THE CONN BALLROOM 
AND SYMPHONY MODEL 
SLIDE TROMBONES 


4-1 


TRADE MARA 


THE “NEW YORK” SYMPHONY WITH ROTARY “F” ATTACHMENT 
Tuning Slide in Slides. No. 80-H. 


The New York Musicians found in the New York Symphony a most remarkable Trombone for their 


Symphony work and as many Symphonies and Overtures require the use of the “F”’ Trombone it was 
added to the New York Symphony in order to give the Trombonist the advantages of both instruments. 
This model is now used by Roy Haines, Mario Falcone, Sam Tilkin and others in the Symphony Ov- 
chestras. They pronounce this model “supreme” in every respect. 


THE BALLROOM MODEL SLIDE TROMBONE 
With Tuning Slide in the Slides. No. 40-H. 


Dimensions? 
Length, 46”. 
Weight, 2% lbs. 
Bell Diameter, 7” 


In many respects this model is radically different from the usual run of trombones, five features 
being of special note for those whose work is principally for dancers. First, the bell has been brought 
back so that it’s much easier to reach for wow-wow business. Second, the slides are locked to the bell 
so that they can’t come off unless you want them to. Third, the new Conn balancer is furnished installed. 
Fourth, the slides come all the way to the upper crossbar, hence extending less and thus relieving the 
sagging weight. Fifth, the hand hold on the slides is further from the end, giving easier and more rapid 
control. All of these are exclusive features which have made this model assume a commanding place 
in the Conn line, although it was but recently introduced. 


THE “FRISCO” ARTIST MODEL SLIDE TROMBONE 
In the Medium Artist Model Bore. With Tuning Device on the Slides. No. 18-H. 
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This particular model is a smaller bore than the New York Symphony model and is similar in bore 
to the regular Medium Bore Artist model as described on another page. Its bell being devoid of the 
tuning slide permits of the graduated bore thereby possessing all the qualities possessed and described 
in the article above pertaining to the New York Symphony. The “Frisco” Model is so named owing to 
its great popularity on the Pacific Coast and particularly in San Francisco, as it was made particularly 
for the Artist of that city, Mr. Fred Tait. Therefore, it is named by many as the “Tait” Model. Its sale 
is tremendous throughout the west and has just recently become known in the east and the demand is 
rapidly increasing. Its use is more usually confined to the smaller orchestras and bands. It is an un- 
usually fine instrument with wonderful refinements. 


ALL MODELS OF CONN LTD. SLIDE TROMBONES 
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ARTIST MODEL BASS TROMBONES 
Order No. 
2-H—Small Bore Artist Model with tuning slide in 64-H—Medium Bore Bass (Same bore as large Sym- 
the bell. Low pitch. phony) with piston valve to F and H; tuning 
3-H—Ditto—but built in high pitch with low-pitch allde tn bell: Pow giteh. 
slide. 12-H—Medium Bore Bass, ditto, with tuning slide in 


4-H—Medium Bore Artist Model with tuning slide in slides. Low pitch. 
Saree acd ai 14-H—Medium Bore Bass, ditto, with tuning slide in 


Dimensions: i | §-H—Ditto—but ult, in high pitch with low-pitch slides. Low pitch. 
; : 70-H—Large Bore Bass, with rotary valve to F and 
Length, 47”. E 4 Slide to H, with {tuning slide in the slides. 
Weight, 3 Ibs. : SYMPHONY MODELS 
Bell Diam., 7”, 714” & 8”. 5 6-H—Small bore (but larger than 4-H) with tuning 
OTA 3 slide in bell. Low pitch. OTHER MODELS 
7-H—Ditto—but built in high pitch with low-pitch 
slide. 10-H—Trill Valve Model (Artist small bore) with half 
18-H—Small bore “Frisco” model) with tuning slide in fone fell: valve aad taping alide Inithesbeny Lew 
the slides. Low pitch. ars 
78-H—Medium Bore Symphony with tuning slide in 16-H—Alto Slide Trombone, built in Eb, same pitch 
bell. Low pitch. as Alto, tuning slide in slides. Low pitch. 


80-H—Medium Bore Symphony with Rotary Valve to 
F and tuning slide in slides. 


TROMBONISTS ALL OVER THE WORLD HAVE 


40-H—Ballroom Model. 


82-H—Medium Bore Symphony with tuning slide in 2-H—Balb Model, large bore. 
BECOME TREMENDOUSLY ENTHUSED OVER Medium <Bore 1s 4 allroom Mo e 
| 8-H—Large pare Symphony with tuning slide in bell. 60-H—"'C” Slide Trombone, with valve to Bb. 
- ¢ Low pitch. : 
THE NEW CONN CREATIONS IN SLIDE TROM ¥ f it WHE Sanco HaresSsmaslionyy Bulle nisi ptt See 21-H—E) Bass Trombone (Large Bass Bore) with 
: PEE Taree agra emer lonyy: Duly Peyase PSh wit double slides, same pitch as Eb Tuba. 
76-H—Large Bore Symphony with tuning slide in 74-H—BBb Trombone. Ditto, with double slides, same 
slides. Low pitch. pitch as BB Bass. 
Page: hour 1 Page Five 


THE C. G. CONN, LTD., NEW WONDER 
MODEL C SLIDE TROMBONE 
TRILL VALVE TROMBONE 


The C. Trombone and the Trill Valve Trombone are used 


by many Evangelists, Concert and Vaudeville Artists. 
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; ee’ TRADE MARK We 
THE “C” MODEL SLIDE TROMBONE. No. 60-H. 


The “C” Model Trombone is popular with those who do not desire to transpose when reading from 
vocal scores. It is a most desirable model for home or church use. It is built in the Key of C concert 
and possesses a rotary valve change slide which throws the instrument to Bb when so desired. It is 
then ready for playing regular Trombone parts. The bore of the “C” model is the same as the small 
bore Artist model and possesses a rich, singing quality of tone. It is used by a number of evangelistic 
soloists of world-wide reputation, all of whom speak of it in the highest terms. The slide action is the 
usual unequaled Conn Ltd. action. The playing qualities are likewise the well known Conn Ltd. stand- 
ard of superiority. Those desiring an easy playing Slide Trombone for the uses as above mentioned will 
be exceptionally well pleased with this model. 


THE TRILL VALVE SLIDE TROMBONE. No, 10-H. 


This well known model has been manufactured for nearly two score years by the Conn factories 
and has always met with ready sale and perfect satisfaction. It is built in Bb and possesses a “trill” 
valve which, when operated, changes the pitch one-half tone. This enables the performer to play many 
exceedingly intricate passages with ease and surety. There is no question as to the aid the valve will 
offer in a Slide Trombone. It is built in the small bore and possesses all of the valuable playing quali- 
ties found in all Conn Ltd. Slide Trombones. We can highly recommend it. 


CONN TROMBONES WITH THE PISTON VALVES 


Other Trombones are manufactured by the Conn Ltd, that possess the Piston Valve similar to the 
Trill Valve as above mentioned. The Piston Valve can be had in conjunction with the Symphony Models 
of various designs or the Bass Trombones of various bores. These are supplied on special order. The 
Bass Trombones are ofttimes preferred with the Piston Valve over those with the usual pitch of Bb, into 
either F or E. This is found necessary in Bass Trombone parts of the higher class musical numbers of 
poth Band and Orchestra selections. The Conn Piston Valve Trombone is in use by many of our 
greatest Bass Trombonists. 


THE ALTO SLIDE TROMBONE. No. 16-H. 


The Alto Slide Trombone is built in Eb and in the same key and Pitch as the ordinary upright Alto 
instrument. It is used to advantage by the Symphony Orchestra Trombonists who find many Sympho- 
nies which require the Alto Trombone for special passages. It was through the demand of our promi- 
nent Symphony 'Trombonists that the Conn Factories built this smaller trombone which proved an in- 
stantaneous success and has been highly commended by such Artists as Gardelle Simons, H. F. Beitel, 
Fred Tait, Allie Clarke and others of like musical standing. 


THE Eb BASS SLIDE TROMBONE. No. 72-H. 


This model is built for those desiring to play Eb Bass parts either in a Trombone Band, Trombone 
Quartette, Quintette, Sextette or Octette, or in a Vaudeville Musical combination. It possesses a rich 
Bass tone, and while it is a larger Trombone than the regular Trombone, it is reasonably easy to handle. 
Its pitch is the same as the Eb Bass or Tuba. 


THE BB BASS SLIDE TROMBONE. No. 74-H. 


This model is built for the same uses as the Eb Bass Trombone and is easily operated as the slides 
are made the same length as the regular Slide Trombone, but with double tubing, thereby giving the 
extra lower octave pitch. Its pitch is the same as the BBb Bass. 
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TRADE MARK 


NEW WONDER MODEL 
BASS TROMBONE 


THE BASS SLIDE TROMBONE 


The Bass Model Trombone, as made by the 
Cc. G. Conn, Ltd., has been recognized for many 
years as of surpassing excellence. The Bass 
Trombone is an essential investment in any large 
Band or Orchestra. In fact, its value in Sym- 
phony Orchestra has made it indispensable in 
musical works of the higher order for the past 
century. 


THE MEDIUM BORE BASS TROMBONE—No. 64-H. 
Tuning Slide in the Bell. With Piston Valve Change to F and E. 


This is the same in bore as the large Symphony Model Trombone. The Conn Ltd. Bass Trombones 
have taken Bass Trombonists all over the world “off their feet,” as it were, through their surpassing 
qualities in every detail. There is no question as to the superior playing qualities of the Conn Bass 
Trombones, which are made in various bores and styles of tuning and extension slides and valves. Many 
prefer the Piston Valve Small Bass Trombone which is built in Bb and the valve change to F or B. This 
model will be found in use in many Bands and Symphony Orchestras. 


THE MEDIUM BORE BASS TROMBONE. No. 12-H. 
Tuning Slide in the Slides. 


The 12-H is the same in bore and general construction as the 64-H, with the exception that the 
tuning slide is in the slides. It possesses the Piston Valve Change to F and E. 


THE MEDIUM BORE BASS TROMBONE. No. 14-H. 
Tuning Slide in the Slides. 


The 14-H is the same T“ombone as the 66-H, with the exception of the tuning slide which is in the 
Slides. It possesses the Rotary Valve change to F and E and is a very popular model with Bass Trom- 
bonists. 


THE LARGE BORE BASS TROMBONE. No. 70-H. 
(Tuning Slides in the Slides Only.) 
With Rotary F and E Valve. 

This is the regular Symphony Orchestra Bass Trombone generaliy preferred by all Bass Trombon- 
ists of wide experience. Its bore is larger than the other Bass Trombone models, although the medium 
bore Bass Trombone is in favor with many who play both Symphony and Bass Trombone according to 
their engagements. 


— 
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‘Weight, 4 lbs. 
Bell Diameter, 7”. 


THE “ITALIAN” MODEL VALVE TROMBONE, No. 8-G. 


Dimensions: 
Length, 43”. 
Weight, 4 lbs. 


Bell Diameter, 7”. 


NEW WONDER VALVE TROMBONE. No. 4-G. 


If a beginner’s band is being organized and the Slide Trombone is too intricate to master through 
lack of time for the consummation of a complete playing organization the Conn Valve Trombone is the 
instrument to adopt. The player then has the same advantage to perform the music as the players of 
other valve instruments. The Valve Trombone will produce the proper pitch of tone by the proper fing- 
ering of the valves. The Slide Trombone will not do this only when the performer has mastered the cor- 
rect position of the slide to the smallest fraction of an inch. It is for this reason that many Trombon- 
ists adopt the Valve Trombone and many have continued its use rather than chance the intricacies of 
the Slide Trombone. 

The Conn Ltd. Valve Trombone of the New Wonder Model has attracted universal attention and its 
use is perhaps more general than any other makes that are classed as “High Grade” Valve Trombones. 
There are a large number of Valve Trombones on the market, and, owing to the many that are unworthy 
of use, the Valve Trombone was, in a measure, replaced by the Slide Trombone. Whereas, had the 
possessors of those inferior instruments tried the Conn Valve Trombones they would have been content 
to continue the Valve Model of the Conn manufacture. 


THE “ITALIAN” MODEL VALVE TROMBONE. No. 8-G. 


This model was built for the many Italian Soloists who have always played the Valve Trombone in 
the famous Bands of Italy. Their preference for the elevated bell can be easily appreciated as this model 
throws the tone upward and outward, even though the valve part of the Trombone may be held in a 
slightly drooping position. This model, as built by the Conn Ltd., has won the reputation of being the 
finest of all similar models made in the world. It will be seen in any of the famous Italian Bands of 
America and Europe today. A number of world-famed Valve Trombone Soloists of such Bands as Crea- 
tore’s, Vessela’s, Sorrentino’s, Cavalla’s, and others equally well known, use and highly endorse the 
Conn Ltd. Italian Model Valve Trombone. Note its symmetrical lines and balance in playing position It 
possesses all of the superior playing qualities of the New Wonder Conn Valve Model. Conn Trombones 
stand supreme, according to the verdict of the world’s best Trombonists. 
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New Metal Gives Conn Trombones Protect Your Instrument With a Conn Case 


N bs B l C ° t 5 ) been selected because it preserves its finish much better than does genuine leather, and 
‘ih T m Y he Load f I will not crack or peel. It can always be kept new and bright in appearance by the appli- 
ecw Yo one alancer aryles i i} cation of soap and water, which does not injure it in the least, followed, after drying, 
thi i by ordinary shoe polish. 

] 


. . 
Ideal Slide Action | A perfect instrument de- 
‘ mands and deserves perfect 
| = 
j 3 protection. The professional 
After long and exhaustive experimentation the Conn laboratories have produced a new | ausieian taileds care of LISA 
metal for trombone stockings which is more nearly frictionless than any other solid sub- t ba etrament ase matter-or busi 
stance known. It is an alloy made up according to a special formula owned and controlled , | fy ness, and the amateur knows 
exclusively by C. G. Conn, Ltd. The new metal has been named “Connite.” hi how quickly scratches and 
i) at dents can mar the beauty of 
i All models of Conn Trombones will now be built with stockings of this marvelous iN the polished surface. 
- ; ; 
‘} metal. Several premier trombonists who have been asked to test experimental models de- i Conn instrument cases 
\ clare the new slide action absolutely wonderful. We \ have been designed to give : 
Ke ‘} the utmost in protection I 
H| paeae ? I )) ; : : 
; This improvement of the Conn slide action is unquestionably the greatest forward step IV / Conn Ltd. Trombone Case without undue weight or . We 
| Pp F = ad Nik WT size. They have been care- ee 
Ky) in the development of band instruments which the industry has known in many years. It he a ny ally planned so we te fede i 
i is convincing evidence as to why Conn leads the field, for it shows how the Conn organi- if i instrument and provide for all ordinary attachments and accessories with the greatest pos- iy 
zation is continually working on the great problem of better and better instruments. NE iy sible conservation of space. They are constructed of five-ply veneer, which cannot warp or ty 
Ld NE i check, and the joints are covered with steel rim, so as to make a dust-proof and rain-proof tif 
Mf i i seam when the case is closed. . fi, 
Ie ai | i The covering is the best quality fabricoid, grained like seal leather.. This substance has 
My 


The Conn Slide Lock 


Serious damage may 
result if slides are al- 
lowed to fall from the 
trombone, and while a 
performer may himself 
take due care, curious 
onlookers often handle 


Wd y i] the slides to see how 
i Conn designers have just perfected a new balancer for slide trombones which has those | "i ~ they work. To guard 
i) practical features so long desired by players of this instrument. It fastens invisibly, and ‘| Sea Ee sinha 
a i difficulty. It is artistically engraved, bearing on the ‘onn . furnishes a 
yet can be put on or remov ed without di y. y eng g i | fe ecb 


face the owner’s name and on the reverse side an etching that cunningly conceals the 


fastening device. 
The new balancer may be had to match any of the finishes in which trombones are 
Those who are compelled to play for long periods either in band or orchestra will 


Duo-Bell models with 
i} Conn Slide Oil the locking device here illustrated, which has been in use many 
years and has thereby saved thousands of dollars to musicians. 


made. Conn “Wonder” Trombone 


find it very helpful, as the weight has been so. calculated that an instrument to which it is 4 Oil is used and recommended The lock is simple and easy to operate. It consists of a ring 

attached will, when lifted by one finger, float itself to a natural playing position. i} by the leading trombonists of on the top of the inside slide, working on a screw thread, which 

z em oh fre: f the bell and name of the model of the Bt the world. It does not gum nor when turned is brought into contact with a lug or stationary pawl 

In ordering it 1s necessary to give the size 0 e ae leas 1 reall h eis grow heavy, and insures light on the outside of the tubing of the slide sleeves. This secures 

trombone for which the balancer aS intended, and the name whic ea be engraver ion. tHe fal running slides, giving the action the outside slide of the slide sleeves to the body of the instrument. 
balancer, plainly printed or written, with the style of lettering desired. ‘| a perfect smoothness. A single turn of this ring will lock or release the slides. 
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we y CONN TROMBONE MOUTHPIECES 
| all « ARE NOT EQUALED FOR QUALITY, 
( } WORKMANSHIP OR PRICE 


| a : - 4 | E = The Conn Ltd. mouthpieces have for many 
y s a e years given the world’s greatest Artists the ut- 
most satisfaction. 


mana In spite of the imposing names given many of 


these mouthpieces which are generally built with- 
hi -~ 4 r \ ah) out any consideration of careful mathematical cal- 
| (i P : q - - culation as to the proper depth or corresponding 
s 2 J width of the cup, bore of stem and its graduation; 

: : = in spite of these numerous “come and go” models, 

| Ni: ‘ E the Conn Trombone mouthpieces retain the prop- 
er accoustical measurements on which our great- 
est of all Trombonists won and maintain their 
} z| 5 iad i a reputations and none have surpassed them, much 
\ | " “PRYOR? less have the Conn mouthpieces been equaled. 


| Stick to your Conn. 
“INNES” ; j 
MODEL E Conn 
| i MODE: k i New Ivory 
| : a Mouthpiece 
N] : 2 7 4 E 5 Rim Closed. 


| iN E CONN VISIBLE EMBOUCHURE IS LAST WORD IN MOUTHPIECES 


Rim Detached. 


NOTE—We manufacture many other models 
not illustrated here. Write for complete list. 
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In presenting this new type The new Conn Visible Embouchure 
of mouthpiece for all mod- ong is perfectly sanitary and _ self-steril- 
els of cup-mouthpiece instru- ade izing. The bakelite of which it is 
ments C. G. Conn Ltd. adds ie made contains certain germ-destroy- 
another item to its already ing elements, so that it is acting 
long list of practical improve- i constantly as an antiseptic. Its highly 
ments for musical instru- polished surface, inside and out, offers 
ments. The new Visible Em- no lodging place for dust, and the 
bouchure is all that the name fact that it cannot corrode or wear off 
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“KENFIELD” 
MODEL 


“COREY” 


wi 


implies, and instructors will i eliminates the  possi- 


find it useful in correcting 
the lip positions of students. 
The bakelite of which it is 
made, however, is sufficiently 
dense so that at a short dis- 
tance it appears to be quite 


opaque, and the same mouthpiece can 


bility of tiny bits of 
metal coming off on the 
tongue or lips. 

The mouthpiece, of 
course, is readily inter- 
changeable with any 


other type. It has just 
been introduced, and 
only a few have been 
sold, but those who use 
them say they are to 
be preferred over me- 
tallic mouthpieces. 


i 5 MODEL therefore be used in public appearances. 
| | @ id =] This new type of mouthpiece elimin- 
l ates the cold, unpleasant touch always 
associated with metal. The smooth, pol- 
ished surfaces offer a pleasant, rather 
than a harsh, pressure, 


CARE OF SLIDES 


Never drop your slides. Never let the slide strike the floor on bow end heavily, When letting them 
: 5 down to rest on the floor just bear in mind that theslightest force on striking will spread your slides at 
i] : f % pe Z the bottom. That is one of the prevailing ailments of Trombone slides and the cause. 


Be extremely careful of the kind of oil used on your slides. Conn Trombone oil is used by the 
greatest of trombonists and not only by those who play Conn Trombones but by thousands of others 
using various other standard makes. Use Conn Oil. It will not gum, will not scratch the delicate inner 
walls. It will lubricate freely and give you perfect slide action. 


When your Conn Trombone is new, use oil freely and rub out with rod and cheese cloth frequently 
for the first week. Your slides are necessarily tight when new and it is well to give plenty of lubrica- 
tion until you have them well worked in. After that you will not be required to use the oil other than 
the usual way. 


rrr 


— 


It is well at times to clean out your slide thoroughly by use of coal oil or kerosene, by using same 
freely and working the slides for ten or fifteen minutes or by using some on an engagement, although 
it is best to clean out the slides three or four times during this process. Then. when no dirt is apparent, 


| s THE “EASY PLAYING” “SIMONS® apply the Conn Oil for your regular playing. 


MODEL ae ‘ i ; ‘ 
Avoid jamming the slides on the sides as well as end. The slightest dent, not apparent to the naked 
eye, will stop your perfect Conn slide action. 
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The Conn Wonder Trombone Mute 


T’o construct a trombone mute which will serve its purpose effectually and still not in- 
y terfere with the proper intonation of the instrument is more of a problem than may be 
imagined, but in building the Wonder Trombone Mute, Conn designers have solved this 
y difficulty. ‘This model, shown above, is 12 inches long, and will fit any trombone. It is 
+ made of brass, and may be obtained in any of the standard finishes in which trombones are 
Ai supplied. 

It is used and endorsed by such men as Zimmerman, Corey, Simons, and Randall. 


The Conn Brilliante Mute 


fi This latest addition to the Conn line is made of polished aluminum, weighing little 
i more than a paper mute but without the objectionable qualities of the latter. Its ease of 
playing in all registers doubles endurance in lengthy engagements where a muted effect is 
constantly required. It may be placed upright on the floor when not in use and it will not 
roll away. The special cork protector cup may also be used in the bell of the instrument, 
producing a full tone smear, and enabling the performer to attain new individual effects. 

The new Brillante mute can be obtained in silver and gold-plated finishes as well as in 
the polished aluminum. 


The Wonder Tone Mute 


This model is made of hard rubber, highly polished, and 


comes equipped with two detachable caps as shown, for use 
either as a jazz mute or for other engagements. The Wonder 
Tone Mute cannot wear out nor crumble with age, and the 
cork lugs cannot sink because moisture has no effect on the 
substance of which this mute is composed. 

The Jazz Cap is furnished with seven fish-skin inserts, 
which enable the performer to produce a remarkable series of 


effects. It puts life on the dance floor and will prove a great 
help to trombonists in dance orchestras. 
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ROBERT E. CLARK 


This young star is climbing the ladder of fame 
most splendidly. When we first knew him he was 
connected with the 12th Infantry Band of Gov- 
ernor’s Island. It was at that time he took up 
the study of the instrument seriously with Gar- 
dell Simons. who coached him to his great ad- 
vantage. Shortly after this Mr. Clark joined 
the famous Kilties Band on a tour around the 
world, which tour extended over a period of 
nearly two years. Following this engagement 
he applied for a position with the Washington 
Marine Band and after a demonstration he was 
immediately engaged and has been with that 
organization up to the present time. During 
the tours of the Washington Band, Mr. Clark 
has been on most every program as a soloist 
and the success with which he has met has 
proven his rapid rise to fame. During his entire 
career Mr. Clark has used the Conn Trombone 


A. MAUSBACH 


Second Trombonist of the famous Boston Symphony Or- 
chestra, whose portrait appeared on the title page of 
Musical Truth, is another convert of the Conn instru- 
ments, whose high position in the Musical World affords 
us a great deal of satisfaction in printing his testimonial. 
Mr. Mausbach had been playing a foreign-made Trom- 
bone, but after having given the New Conn Symphony 
model a thorough test, he became convinced that his old 
instrument was not giving him the service he had a rea~ 
sonable right to expect, and soon adopted the Conn model 


Fortunato Sordillo 
FORTUNATO SORDILLO 


This gentleman is on of Boston’s most capable musi- 
cians and has been engaged as first Trombonist of the 
famous Boston Symphony Orchestra. Previous to this he 
held positions with various concert bands and for a num- 
ber of years was soloist with Perkins’ Concert Band. 
Mr. Sordillo is heard each summer in the park concerts 
of Boston in solos and he has used the Conn Trombones 
which he considers the most perfect manufactured as his 
letters will attest. 


“T am in a position to say that I have given it a good 
trial and I find it far superior to anything else I have had. 
Everybody in the orchestra spoke of the tone and I had 
not used the Trombone one day before Mr. C. C. Ward 
received two orders for Trombones like the one I just 
received. In orchestral playing I must get one kind of 
tonal quality; in solo playing I must get another. And 
I could get just what I wanted from this Conn. In every 
kind of playing the Conn excels, and there is nothing 
more than that one can ask of any instrument.” 


CHAS, CUSUMANO 


is one of New York’s most able Trombonists 
who has been playing the Conn Trombone for 
many seasons. He has been first Trombonist of 
Arthur Pryor’s Band, Sousa’s Band and the 
leading New York City Bands. He has also 
been connected with the Grand Opera Compa- 


nies and has held engagements with the leading 
Symphony Orchestras of that city. At the pres- 
ent time he is located at New York, where he 
is engaged in Phonograph work and Symphony 
Orchestra work. He uses the Conn Symphony 
Model for most of his engagements, although 


while engaged in Band work he uses the Artist Chas. Cusumano 
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Robert E, Clark 


A. Mausbach 


ae 


and he still continues to use it with the great- 
est of satisfaction. 


“IT want to compliment you on the fine trom- 
bone which I recently purchased from you. It 
is your Symphony Model that I speak of. I 
have given it a most rigid test and find it a 
wonderful instrument in every respect — tune, 
intonation and workmanship, I believe I have a 
perfect right to recommend your instruments 
for I have used them under rather_strenuous 
circumstances, with the Government Band, then 
with the Kilties Band, in which we visited 
twenty countries, and now with the United _ 
States Marine Band. 

“TJ will tell the world that the trombone I use 
must be the best made, I don’t care who makes 
it, and free instruments, big profit on sales, or 
flowery articles written for the press and large 
photographs prominently displayed therein are 
not going to win my applause. I've tried them 
all—had them made especially for my use—and 
I am still using a Conn and glad to pay for it.” 


for his present and future use. Mr. Mausbach gives us 
permission to use his name and photo at will. We will, 
however, quote but several lines of his ietter, 


“Sometime ago your agent, C. C. Ward, of Boston, 
sent me one of your Trombones for trial in our orchestra 
and I have played same for some time and find it a most 
excellent instrument, easy to play and of fine tonal quali- 
ties. Now, as we are traveling a great deal, I wish you 
would send me a case for the instrument, so I can pro- 
tect it. Iam using it constantly. Thanking you for your 


kindness, I remain.” 
) 
&, 
, 


Frank K, Lott 


FRANK K. LOTT 


This genial gentleman _was formerly connected with 
Arthur Pryor's Band as Trombonist. Following the en- 
gagement with that organization, he located in Kansas 
City, where he is now connected with the Kansas City 
Symphony Orchestra. Mr. Lott is an old friend of the 
Conn Trombones for many years. He has never hesitated 
in highly recommending their use to his fellow musicians, 
and through his influence many of our well known Trom- 
bonists of today are playing the Conn instruments greatly 
to their delight and credit. Previous to his connection 
with the Pryor Band, Mr. Lott was a well known Trom- 
bonist of Chicago, where he held the best and most im- 
portant of engagements. 

“Your Trombones are giving me absolute satisfaction. 
What more could I say relative to their merits? I re- 
ceived the gold Trombone a few days ago and I believe it 
is the finest instrument you have ever made. I have not 
been able to find a Trombone of another make that 
pleases me as well as yours, and therefore I shell continue 
to use Conn instruments.” 


Model most effectively. He is classed among 
the shining lights in the Trombone world, 


I received the Trombone and can truthfully 

\ say that it is a “dream” in every respect, and 

+ I am in love with it, if that term can be ap- 

’ | plied to a musical instrument. It far exceeds 
anything I have ever had and I consider it a 
“model? unsurpassable and just the kind of a 

/ Trombone I have been looking for. We are 

/ rehearsing daily for the opening performance 
of the Ballet Russe and the members of the 
Orchestra have been unanimous in their praise 

of the beautiful workmanship and tone of my 
latest Conn, and in my personal opinion I feel 
that I am the owner of the best Trombone on 
the market today.” 


TY 
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professional career, 


Simone Mantia 
be done on Conn instruments.” 


WALTER D. LILLEBACK 


is another well known and most capable Trombonist of 
New York City. He has been connected with the Phila- 
delphia Symphony Orchestra, Sousa’s Band, and on a 
recent engagement he accompanied the Walter Damrosch 
Symphony Orchestra on its tour through Europe, and he 
is still with this Orchestra. It is quite needless to state 
that Mr. Lilleback is a representative artist, as his posi- 
tion indicates, and the fact that he enjoys the Conn 
Trombone further supplements the views of hundreds of 
others of our leading lights in the Trombone world. 

“T shall always be glad to do anything I can for you 
and the firm. When I received my Conn Trombone in 
Philadelphia last winter and saw the beautiful workman- 
ship I anticipated great pleasure from using it, and was 
not disappointed the first time I ever played a Conn 
Trombone, having previously used Trombones of foreign 
makes. The easy playing, the perfect slide action, to- 
gether with the instrument being as perfect in tune in all 
positions as one can demand in a brass instrument, that 
put me (as you would express it) on the Conn band 
wagon for good. I wish to compliment you especially for 
the last Trombone with the F attachment and new 
model valve action.” 


selected at your Chicago agency. 
nation is as near perfection as 


‘Trombone before.” 


Walter D. Lilleback 


SIMONE MANTIA 


This talented artist was for many years Euphonium Soloist with 
Sousa’s Band and later he identified himself with Pryor’s Band as 
soloist and assistant director. At the present time Mr. Mantia is the 
director of his own orchestra in New York and appears at Asbury 
Park where he succeeded Arthur Pryor and his Band. He has been 
first Trombonist of the Metropolitan Grand Opera Ochestra. He has 
also been connected with several of the Symphony Orchestras of New 
York. He is continually engaged in the leading phonograph orches- 
tras as a Trombonist and is recognized by his fellow musicians and 
critics as being one of the world’s premier Trombonists. Mr. Mantia 
has played none other than the Conn Trombone throughout his entire 


“The Symphony Trombone that you sent me is eliciting the praise 
of all who hear it. I wish to once more express my appreciation of 
the new Euphonium and of the Symphony Trombone. I cheerfully 
request Euphonium players and Trombonists throughout the country 
to give your instruments a trial, and I shall be glad to show my 
appreciation of your great success by showing them just what can 


FRANK E. 


One of Chicago’s well known Trombonists has played the Conn Trom- 
bone for many years, It is of the Symphony Model, which he uses 
to great effect in his orchestral work in one of the leading theatres 
of Chicago. He has also been connected with the Chicago and Phila- 
delphia Grand Opera Company, and Pryor’s Band. 


“J have been using one of your latest Symphony Model Trombones 

It is a grand instrument, the into- 
one could wish, and the quality of 
tone is beautiful. I have been using one of your smaller instruments 
for a long time and I was doubtful whether I could immediately 
handle the larger bore, But I used it the same evening in the theatre 
and I was really surprised to find that it required no more effort than 
the one I was used to, and besides I was able to get a broader and 
finer quality of tone than I had ever been able to get out of a 


Jaroslav Cimera 


JAROSLAV CIMERA 


Trombone Virtuoso and Bandmaster, has been Trombone 
Soloist with Kryl’s Band and has also been connected 
with the Sousa, Innes and Conway Bands. For the past 
four years, however, he has been director of his own 
organization and continues to render his remarkable solos 
during his engagements. Mr. Cimera is of European birth 
and within a year after his arrival in America he adopt- 
ed the Conn Trombone as the instrument best suited to 
his needs. He uses the Artist Model, medium bore for 


his work and believes that it is unequalled as a solo in- 
strument. 


“T have had ample opportunity now to give the Artist 
Model Medium Bore Trombone a thorough trial and must 
congratulate you upon its magnificent tone and correct 
tune. With this instrument, Trombone playing is indeed 
a pleasure. It makes the task of the soloist very much 
lighter. I hear that not only your Trombone, but all the 
other instruments made in your new factory are equally 
superior.” 


ROSE 


Frank E. Rose 


L. S. KENFIELD 


Bass Trombonist of the Boston Symphony Orchestra for 
a number of years adopted the Conn Bass Trombone 
many years ago and we consider it a compliment to the 
Bass Trombones of our manufacture in that Mr. Kenfield 
thinks so well of this instrument. We take great pleas- 
ure in quoting one of Mr. Kenfield’s letters: 

“T wish to say_a few words of praise for the Bass 
Trombone you made for me. You have so many letters 


LEO SHAPIRO 


A prominent Trombonist of New York, has been playing a Conn 
Trombone for several years and has experienced marked success 
through the use of this instrument. He is enjoying the very best 
positions in New York City as a consequence, 


“T wish to state that I am more than grateful for the satisfaction 
that your Trombone has given me. 
most of our successful Trombonists use your Trombones, and my 
friend, Mr. Gardelle Simons, suggested that I try one several years 
ago. As a result I have found that I can do much better work with 
less effort than on any other make. I shall be very glad, indeed. 
to recommend your Trombone to my friends as being in my opinion 
the most desirable Trombone manufactured. 


sent you in praise of your instruments that all the words 
in the English language must be all used up; so I can 
only very happily repeat—I think the instrument perfect 
in every way, tone, tune and workmanship. I have had 
a great many Trombones in the last 25 years, but can 
very truly say I would rather play on this Trombone than 
any other I ever had and get better results with less 
work than ever before.” 


I have had occasion to note that 
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RALPH COREY 


Formerly Trombone Soloist of Sousa’s Band, 
is a Bostonian by birth. He was connected 
with the leading musical organizations of that 
city for a number of years, until he accepted 
an engagement with Sousa’s Band, succeeding 
Arthur Pryor in the solo chair. Mr. Corey has 
since identified himself with the Strand Theatre 
Orchestra of New York City and various phono- 
graph orchestras as well as several of the Sym- 
phony Orchestras of the Metropolis. His ability 
as a Trombonist is known by all of our readers 
and he has attained the position of one of the 
most capable and prominent Trombonists of the 
world. During his entire career as a successful 
Trombone Artist he has played the Conn Trom- 
bone, preferring for his solo work the Artist 
Model. He has also used the larger Trombone 
for certain orchestral work. But his favorite 
instrument is the 62-inch bell Artist Trombone 
manufactured by the Conn Ltd. Mr. Corey is 
undoubtedly one of the most enthusiastic friends 
of the Conn instruments that we have the pleas- 
ure of knowing. 

“I am still using the Trombone that you 


Ralph Corey 
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made for me to use on the World’s Tour of 
Sousa’s Band. Before I played a note on the 
instrument I was immensely attracted by its 
beautiful and artistic finish, but when I put the 
instrument to my lips, the finish appeared to be 
of minor quality, of no importance whatever, 
for if the instrument had been in plain unfin- 
ished brass it would have won my highest ap- 
proval, for never in my whole career have I 
used, heard or seen a Trombone with such a 
powerful tone, with a scale so equal, so true in 
tune, readily responsive and so easily controlled. 

I have had the most alluring offers from_oth- 
er manufacturers to use their Trombones, Some 


however, that I have made no mistake in stay- 
ing by my first love—the Conn Trombone. There 
is nothing that can surpass it. You are making 
the best and I am glad to say that every Trom- 
bone, as in fact all the brass instruments used 
by Sousa’s Band on the World’s Tour, were of 
the C. G. Conn make. It was to be expected 
that this feature alone would add greatly to 
the efficiency of the band, and command the 
admiration of the musicians in the countries in 
which the band appeared.” 


MILES B. SERY 


Mr. Sery was First Trombonist of the Minneapolis 
Symphony Orchestra and a recognized high-class artist. 
His adoption of the Conn Trombone of the Symphony 
Model has brought forth the evidence that the leading 
and discriminating trombonists of that orchestra will 
prefer the Conns regardless of other conditions that might 
prevail, for we uncerstand that Mr. Sery was an agent 
of another make. The entire Trombone section of the 


George Lucas 


GEORGE LUCAS 

is one of the best known Trombonists in New York City. 
He has been associated with Sousa’s, Conway’s and lead- 
ing New York City bands and is at present connected 
with one of the Symphony Orchestras _of New York, 
phonographic orchestras and the Strand Theatre Orches- 
tra. Mr. Lucas has played all the various models of Conn 
Trombones for a number of years and has ofttimes stated 
that he owes his success in a great measure to Conn 
Trombones and their excellent playing qualities. 

“The new symphony Model Trombone which I recently 
received has proven all and more than you claim for it. 
It is certainly a remarkable instrument in many ways, 
and it has given me such a great deal of satisfaction 
that I am unable to explain just exactly what I would 
like to say for it. I willsay, however, that the instrument 
is undoubtedly the finest Trombone that could possibly 
be asked for in the style of work I am called upon to do, 
and I assure you that I am more than pleased with it. 
I never had such an easy-blowing instrument in my life.”” 


FRED TAIT 


The Pacific Coast boasts of possessing many 
highly capable musical artists, and rightly so, 
for the Symphony Orchestras of the Coast have 
demenstrated that they have a right to claim 
quality with the East in their musical programs. 
Mr. Tait is a member of the San Francisco Or- 
chestra. During his entire career he has been 
connected with the very finest bands and or- 
chestras of the Pacific and he is known from 
the Northern to the Southern boundary of the 
United States, one of the favorite musical sons 
of California. Throughout his most successful 
career, Mr. Tait has played the Conn Trombone 
exclusively and has been recommending them 
and has even sold a number of them—doing 
missionary work for the welfare of his fellow 
Trombonists throughout the West. He takes 
special delight in doing this, discarding any 
financial remuneration for his efforts in this 
regard, 


Miles B. Sery 


Fred Tait 


Minneapolis Orchestra uses the Conn Trombones. Many 
other orchestras are likewise fully equipped with the Conn 
Trombones. This bespeaks volumes for the Conn Ltd. 
quality, does it not? 

“The Conn Symphony Model Trombone arrived O, K. 
Am very well pleased with it. Nice in tune, good quality 
of tone, very easy blowing in all registers, fine slide 
action, everything required of an instrument in my work, 
Wishing you success.”’ 


A. Bogin 


A. BOGIN 

was formerly a well known Trombonist of Europe. Later 
he became connected with the St. Paul Symphony Or- 
chestra as First Trombonist, after which he located in 
New York City, where he is at present engaged with 
various Symphony Orchestras and the best orchestras of 
the leading picture houses of that city. During his entire 
career of prominence he has been using the Conn Trom- 
bone and has become a most enthusiastic and staunch 
Conn Booster. He prefers the Symphony Model for his 
character of work. 

“The new Symphony Trombone you sent me is neally 
beyond my expectations. It is a very remarkable instru- 
ment in many ways. I find it possesses the tonal quality 
so desirable in Symphony Orchestra work, and I antici- 
pate much pleasure in its use this season in the sym- 
phony and orchestra engagement. The intonation, slide 
action, balance, and workmanship generally, are the 
finest I have ever used. I congratulate you on your 
genius in building so fine an instrument.” 


“Permit me to congratulate you on the new 
Trombone which you have sent out to me, and 
which I am terming in this section the ‘Tait 
Model”, for you know I did suggest several 
points relative to this instrument. It is meeting 
with remarkable success as your books will 
show. All of your Trombones have been excep- 
tionally fine and better than any others that I 
have ever tried. I admired your Artist Model, 
and I have been using your Symphony Model 
for a number of years with great success and 
absolute satisfaction. There is no question in 
my mind as to the superiority of the Conn 
Trombones regardless of model. They are all 
fine; exceedingly fine, in fact, and I have tried 
many, many other makes but have never found, 
at any time, the wonderful playing qualities 
possessed by those of your manufacture. Per- 
mit me again to congratulate you on the great 
strides you have made in the improvements of 
Trombones, for they are, indeed, of great bene- 
fit to musicians.”’ 


Cease 


have offered me a salary to do so. I feel, now, _ 


Tiietveate Tver aT eT 


Page Seventeen 


Chas. Gusikoff Richard Whitby Ww. 


CHAS. GUSIKOFF 


Another Trombonist of New York City, who has played 
the Conn Trombones for some years. He was engaged 
last year by the Sousa Band and was also first Trom- 
bonist of the Cleveland Symphony Orchestra. At present 
he is connected with the prominent organizations of New 
York City, including the Symphony Orchestra. Mr. Gusi- 
koff uses the Symphony Model for his class of work. 

“Tt gives me exceedingly great pleasure to notify you 
of the satisfaction the C. G. Conn Trombone has given 
me. The quality of tone has won much praise for me, 
among musicians and music lovers; second, the rapid 
action of the slide offers great ease in the working out 
of technicalities. Last, but not least, the perfectness of 
the intonation is far superior to the instrument that I 
have played on in the past.’’ 


W. E. RUSH 


of Beeville, Texas, received his instructions at the Conn 
Conservatory of Music some twenty ysars ago. He not 
only became proficient as a Trombonist but also carried 
high honors as a Pianist. During his musical career he 
has met with marked success in teaching and rendering 
solos. He has been directing a Conservatory in Texas 
with great success and is a member of various bands. 
He appears in the organizations of his community in solo 
work to the great pleasure of his fellow-musicians and 
the public in general. 

“I continue to use the Conn Trombone, as you no 
doubt know. I consider them without a peer and I can 
most conscientiously recommend them, One naturally 
looks to the instrument on which he can do the most 
work with the least effort and your Trombones possess 
this to the highest degree. The intonation, tone quality, 
and slide action are truly remarkable.” 


EVERETT L. WESTCOTT 


The Trombonists of Boston by a large majority use the 
Conn Trombones, the members of the Boston Symphony 
Orchestra included. The Conn Artist Model 7-inch bell 
Trombone seems to be the most popular for all engage- 
ments, excepting that of Symphony or large Orchestra, 
For this style of work the 8-inch or 8'/-inch Symphony 
Model is used. Conn Trombones have been the best in 
the world for years and will continue to be so. Compare 
them with others. 

“The Trombone of your make has proven entirely 
satisfactory. I can do my work easier and better than 
I did with my other make of Trombone.” 


E. 


a prominent Trombonist of Niagara Falls, has become a Conn enthusi- 
ast. Read his letter. It is worth while. 


Rush Everett L. Westcott Olin Wright 


RICHARD WHITBY 

was formerly Trombone soloist of Gartland’s Tenth Regi- 
ment Band of Albany, N. Y., and later moved to New 
York City, shortly after which he obtained a position as 
First Trombonist with Carl Edourde’s Concert Band of 
that city. Later Mr. Whitby was connected with Con- 
way'’s and other well known organizations. Then he 
decided to devote his time to the theatre and phonograph 
work of the Metropolis. Mr. Whitby has been unusually 
successful and has risen to the foremost ranks in the 
city as Trombonist, and is very popular among his fellow- 
musicians. 

“T have given the new Trombone which I recently 
received a most thorough trial in orchestra, in theatre and 
band, and I cannot say too much for it. It is a wonderful 
instrument. The directors under whom I have played 
have all complimented the excellent quality of tone and 
intonation. It is simply a ‘great’? Trombone and I can 
not make it too strong. I thank you for building such 
an elegant instrument.” 


OLIN H. WRIGHT 

is the Trombonist of the Knickerbocker Theatre of Phila- 
delphia. He has played Conn Trombones for a number of 
years. His work aemands the best. He has it in a Conn, 

“Tam now using one of your small Symphony Model 
Trombones, and must say that it is without doubt the 
finest toned, easiest blowing, and most perfect in tune 
of any instrument I have ever used. The upper Ab in 
the third position is perfect and very easy to get and 
the upper G is the best I ever heard on any Trombone, 
The slide action is wonderful, and with this instrument 
my work is a real pleasure. 


COLEMAN MILES 

of Mt. Carroll, Ill, has been a student of the Warren 
Military Band School and developed into one of the most 
capable Trombonists in this section. Mr. Miles has been 
an admirer of the Conn Artists Model Trombones for a 
number of years. The rapid progress obtainable on a 
Conn Artist Model Trombone is worthy of note. So many 
of our great artists have climbed the ladder of fame on 
this particular model. 

“The Trombone has been received and I want to ex- 
press my thanks for your having selected this fine in- 
strument for me. It is a remarkable one in every way. 
I shall take great pleasure in showing it to my friends 
who may be interested in a first-class instrument. I 
firmly believe that there is no Trombone made in the 
world that can equal your new model, and I wish you 
.the greatest of success.”’ 


R. J. GREENE 


CARROLL MARTIN 


Chicago boasts of very fine musicians and it 
boasts particularly of its Trombone Artist, Car- 
roll Martin, who has climbed the ladder of fame 
through the use of the Conn Trombones. He 
has been connected with the leading musical 
organizations of Chicago and he can rightly 
stand in the ciass of the very finest of Trom- 
bonists the world has ever produced. Mr. Mar- 
tin is a remarkable soloist as well as a most 
capable business performer. Enough cannot be 
said of Mr. Martin’s remarkable ability as a 
soloist_and general performer. He prefers the 
Conn Trombones to all others as he has ofttimes 
stated and he uses no other make. 

“Permit me to state that I consider your 
Trombones as the most wonderful instruments 
in every respect. They are most satisfying and 


FRED DIERKS 


This well known Trombonist of New York City 
is most popularly known among the musicians 
throughout the country as a Trombonist of un- 
usual ability. His connection as Trombonist 
with the Grand Opera Orchestra, the Volpe 
Symphony Orchestra, and various other Sym- 
phony Orchestra of New York, has placed him 
among the front rank of musical circles. He 
has played various makes during his career but 
has pronounced the Conn Trombones as the best 
he has ever had. We publish one of his com- 
munications to this effect: 

“T received a Trombone from you a few 
weeks ago and gave it a fair trial. It is the 
best instrument I ever had. Wishing you suc- 


Ora E. Clark 


Louis F. Schmidt 


gratifying and congratulate you.” Carroll Martin 


cess, I remain.” 


ORA E. CLARK 


Trombonist of the San Francisco Symphony Orchestra, was also 
Trombonist of the Exposition Symphony Orchestra during the Pan- 
American Exposition. Mr. Clark possesses the Symphony Model Slide 
Trombone, which he declares is so far superior to any others, for 
Symphony work, as to bar any reasonable comparison. He is one 
of the prominent Trombonists of the Pacific Coast. His present posi- 
tion stamps him as such and, musicians who know Mr. Clark never 
doubt his sincerity, nor question his judgment.. 

“The Conn Trombone which I am using in the Exposition Sym- 
phony Orchestra gives me genuine pleasure. It is a very flexible 
blowing instrument and possesses a remarkably fine scale and action. 


Our entire section is made up of your instruments, I am more than 
pleased to tell you of the satisfaction your Trombone gives me.” 


LOUIS F, SCHMIDT 


Trombonist of the Philharmonic Symphony Orchestra of New York 
City. Many of our readers will remember that Louis F. Schmidt was 
formerly with the Sousa organization in one of our previous issues of 
Musical Truth, together with his testimonial as to the quality of the 
Conn Trombone, At that time Mr. Schmidt played a small-bore 
Artist Model. He has recently adopted the Symphony Model for the 
Symphony Orchestra work, 


“To say that I am more than pleased with your Symphony Trom- 
bone is, indeed, putting it mildly. I find that it is in every way what 
you claim it to be and am thoroughly satisfied. Have used a Conn 
instrument in both band and orchestra and have always felt safe, 
knowing it would greatly help to show the best of my ability. It is 
a pleasure to play with a Conn instrument,” 


EUGENE KILLIAN 


There are a number of very prominent and most capable Trombonists 
in New York City. One of these is Mr. Killian, who has been con- 
nected with the very finest organizations, such as the Metropolitan 
Grand Opera Co., Seventh Regiment Band, Chicago-Philadelphia Grand 
Opera Co., Franz Kaltenhorn Symphony Orchestra and the Edison 
Phonograph Co. band and orchestra, etc. His experience and ability 
are unquestioned among his fellow artists and his judgment as to the 
quality of a Trombone is highly respected. He has been using a 
Conn for a number of years. During this time he has influenced many 
of his friends to adopt them. 


“Accept my most sincere thanks for the fine Symphony Slide Trom- 
bone you selected for me. I have used a great many of the foreign, 
as well as domestic makes, but the Symphony Trombone you have 
made for me is by far the best I have ever played upon. I, therefore, 
take great pleasure in recommending your Symphony Trombone to 
anyone desiring a high grade instrument.” 


Fred Dierks 


Eugene Killian 
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“What can I say to fully express my satisfaction of the Artist 
Model Trombone you have made for me? I am afraid it will be only 
repeating what many conscientious trombonists have said and are 
saying about your excellent Trombones. I have been using the Trom- 
bone I bought of you for a year and a half, and during that time I 
have given it a thorough test in every manner that a test could be 
made, and the Trombone always proved itself a “winner”, not only to 
myself, but to others who have heard me, as well. I have used the 
Conn Trombone long enough to enable me to say without any fear of 
contradiction that it is the best Trombone I have ever used, espe- 
cially for tone, tune, slide action and finish; in fact, everything that 
is required to make up_a perfect instrument will be found in the Conn 
Trombone. It makes playing a pleasure and I am kicking myself now 
for not using one long before I did.” 


FRANK N. BASSETT 


Is the Bass Trombonist of the San Francisco 
Symphony Orchestra and was also engaged in 
the Official Exposition Symphony Orchestra 
during the Pan-American Exposition. Mr. Bas- 
sett is one of the best Known Trombonists on 
the Pacific Coast, and he has undoubtedly 
started many young Trombonists on the right 
way through the fact that he uses and highly 
endorses the Conn Trombones. We have re- 
ceived numerous letters from Mr. Bassett as to 


the unqualified satisfaction which he has re- Frank N. Bassett 


ceived through the use of the Conn instruments, 
It is with pleasure that we publish one of his 
recommendations: 

“T have been using the Bass Trombone you 
sent me for the past year, and I am prepared 
to say that it is by far the best in every re- 
spect that I have ever used. The quality of tone 
far surpassed my expectations and the very es- 
sential feature, which is lacking in. most other 
instruments of the kind and is possessed by 
yours, is the uniform quality of tone in passing 
from the upper register down through the valve 
tones into the pedals.”’ 
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CHARLES RANDALL 


This Trombone Virtuoso started his professional career in Chicago, 
where he played with the very best organizations of that city. Later 
he adopted New York as his home and was shortly engaged with the 
very finest Orchestras and Bands of that city. Mr. Randall was Trom- 
bone Soloist of Patrick Conway’s Band for several seasons. He later 
had occasion to join the Russian Symphony Orchestra of New York, 
where he demonstrated his ability as one of the finest Trombonists 
of the age. He has been kept busy through his various engagements 
in the leading theatre and phonograph Orchestras and has made a 
most enviable reputation for himself, not only as a Soloist but as a 
business player as well. In his solo work he uses the Artist Model 
Conn Trombone and in orchestral work he is wedded to the Conn 
Symphony Model. Mr. Randall is known for his wonderful technique 
and as such, has very few equals, if any. He never fails to recom- 
mend the Conn Trombones as the best in the world: 

‘when playing in the New York Store the other day, a friend of 
mine stated that I could produce a good quality of tone upon any 
Trombone—after he had heard me playing the Conn Artist Model. 
‘We immediately made a test and all were satisfied that such was not 
the case. The Conn Trombone stood out above the others without 
the slightest question of a doubt in any of our minds. On numerous 
occasions I have tried other makes and I still retain my preference 
for the sunshine atmosphere of the Conn. The Artist Model is un- 
doubtedly a wonderful solo instrument and gives me by far the best 
satisfaction of any other other I have ever played. For orchestral 
work I naturally use the Symphony Model as it is the instrument 


Jerome N. Proctor 


above all others for that style of work. 


ALLIE CLARKE 


Here is another of Chicago’s pride—the most 
celebrated Trombonist who has had a world of 
experience, He has been soloist of the various 
leading bands of ‘Chicago, including T. P. 
Brooke’s, Hand’s, Weldon’s and others. He 
has also been connected with the Chicago Grand 
Opera Company and is at present first Trom- 
bonist of the Cleveland Symphony Orchestra. 
Throughout his career Mr. Clarke has been a 
staunch friend and booster of the Conn Trom- 
bone. The Cleveland Symphony Orchestra can 
boast of a full set of Conn instruments in the 
Trombone section and Mr. Clarke has written 
to the effect that each member is more than 


pleased with his instrument. Mr. Clarke enjoys 
the reputation of being one of the finest musi- 
cians developed in Chicago. 


“The Symphony Model Trombone which you 
sent me recently is by far the finest I have 
ever played upon, The register is perfect all 
the way through and for intonation and tonal 
quality it stands in a class by itself. Naturally 
all your Trombones have a wonderful slidé ac- 
tion and the bore of your instruments is such 
that it makes playing remarkably easy and 
gives one the tone quality so greatly desired. 
I have played many Conn Trombones and I 
have always found them exceedingly fine in 
every respect; but your latest Symphony, in my 
estimation, is by far the finest that you have 
ever turned out. And, it is with pleasure that 
I congratulate you on this new production.” 


Allie Clarke 


FRED R. J. RAU 


One of the best known and capable Trombonists of San 
Francisco; a director of several bands and a soloist of 
note, also has a large school of Trombone pupils. 


“For the first time in all my playing career have I 
realized what a wonderful Trombone your factory is pro- 
ducing. I find that for intonation, tone, flexibility, ease 
of playing and slide action, the instrument. is perfect. 
There is nothing left to be desired. My only regret is 
that T should have procured one long ago.” 


JEROME N, PROCTOR 


This well known and most capable artist_is a Bostonian. 
He has been soloist with Conway’s and Eduarde’s bands 
and the leading concert bands of Boston. He continues 
to hold important positions as a Trombonist in the_vari- 
ous societies of that musical city. There are few Trom- 
bonists anywhere in the world that compare favorably 
with Mr. Proctor for beautiful quality of tone, artistic 
phrasing, splendid technique and range of compass. This 
fact was clearly demonstrated by Mr. Proctor at the con- 


bonists of the world. 


his many complimentary letters. 


WILLIAM LACROIX 


This well known Contra Bass Trombonist of New York City has filled 
most important engagements. He was connected with the Metro- 
politan Grand Opera Orchestra for a number of years, likewise the 
leading Symphony Orchestras of that city. He is most favorably 
known among his fellow musicians as one of the premier Bass Trom- 
He has used both our Symphony and Bass 
Trombones with great success. And we are pleased to quote one of 


cert of the Boston (Mass.) Musician’s Relief Society. 
The following letter explains itself: 


“At a regular meeting of the Boston Musicians’ Mu- 
tual Relief Society it was unanimously voted that the 
thanks of the organization be extended to you for the 
excellent manner in which you rendered your solos at 
our Concert. It is the sentiment of the Society that the 
artistie success of the concert was due largely to your 
absolute flawless performance upon the Trombone. That 
night will live in the memory of every musician present 
and will dwell in the heart of every auditor as one of the 
great events of modern musical history. With renewed 
expression of our esteem, we remain, 

R. L, BROWNELL, President. 
F. L. DOTEN, Secretary. 
W. G. DODGH, W. C. DOWNS, 
GEO, LEE, Committee. 


“After being invited to play a solo at the monster 
Band Concert of four hundred musicians on February 
19th at Mechanic's Building, Boston, I decided to try one 
of your Trombones thinking it might be to my advantage, 
and after playing it in the Boston Opera Co. Orchestra 
for about six weeks, meeting the approval of many of the 
orchestra members, I decided to play it at the concert. 
I have never received so many compliments on the 
quality of my tone as I received on that occasion.” 


Fred R. J. Rau 
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“The new Trombone you sent me is a most admirable instrument 
in every respect. True in all positions, very free and easy blowing, 
a peculiarly rich and desirable tone, fine in tune and workmanship. 
It is a work of art in every respect, and an instrument that unques- 
tionably surpasses others. Permit me also to add a word of praise 
for your new Bass Trombone. Through the courtesy of your New 
York representative I had the opportunity to play the instrument at 
one of our Sunday concerts with more than satisfactory success.” 
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Ed Coe 


This clever Trombonist is well known as one of the leading musical 
comedians of America. It is very seldom that one will find a true 
artist adopting the role of a comedian on the stage. Mr. Coe was 
connected with Smith, Doty and Coe for a_number of years. Mr. Coe 
has a wonderful range on the Conn Slide Trombone; perhaps greater 
than any other player that we know of. He has used nothing but 
Conn instruments all through his entire professional career. During 
the late war he appeared in concerts before the boys while in France 
and received special mention from General Pershing for his remark- 
able performance and entertainment. 

“Well, it has been just a week since 1 returned here from my 
wonder visit to your factory and I have had time enough to become 
thoroughly convinced that my new instrument is the most satisfac- 
tory in every way that I have ever had. It is the last word in trom- 
bone. The Conn quality is splendid. ‘The slide action wonderful and 
from the beauty standpoint it is perfection. I had an opportunity 
during the war to visit almost all of the celebrated instrument facto- 
ries in England, France, Belgium and western Germany and my 
visits there gave me a splendid opportunity for comparison. I found 
their conditions all a great deal alike—antiquated methods, dark old 
buildings, where the machinery made the door tremble like a jelly, 
and then to come back to your beautiful, well lighted, well ventilated 
buildings, built on concrete and as solid as the Rock of Gibraltar— 
I know why we have superior band instruments on this side.” 


ERNEST CLARKE 


Ernest Clarke 


Coming as he does from a musical family, the father of 
which Wiliiam Horatio Clarke was a leading organist of 
his day and a cornet virtuoso, he can well qualify as a 
musician of high attainment and when we say that. Mr. 
Ernest Clarke is one of the most prominent and capable 
Trombonists of the present we voice the opinion of thou- 


sands of musicians who know him. Mr. Clarke was born 
_ in Boston, Mass. When but twenty-one years of age he 
i was engaged by the famous “Pat’ Gilmore with whom 


he played until the time of Gilmore’s death. He con- 
tinued with Victor Herbert until 1897, when he became 
soloist with Neyer’s Seventh Regt. Band of New York, 
playing solos at Central Park Concerts. In 1898 he joined 
the Damrosch Opera Company which was then giving 
Wagnerian Operas and since that time has been identified 
with all the leading orchestral concerts given by Dam- 
rosch, As a teacher, Mr. Clarke stands pre-eminent. He 
has always been interested in advancing the best in music 


and has been an ardent worker which the results at- 
tained clearly demonstrate. Mr, Clarke has long been an 
admirer of the Conn Trombones and his recent letter 
clearly shows the high esteem he places in this make of 
instrument. We take special pleasure in presenting same 
in this issue. 


“The Trombone came Friday. It is exactly what I 
want—in fact, I just can’t keep away from it, but take it 
up every few minutes and play on it. The evenness of 
the entire range from low E to highest F is remarkable. 
The lower tones are rich and clear—the middle register 
is true and noble, and the very high notes as clear as a 
peil and as easy to play as an octave lower. The into- 
nation is perfect. The slide action is wonderful. The 
instrument is very easy to hold, for there seems to be 
such an even balance—very little tendency to hang down 
in front. The workmanship is superb. My compliments.” 
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H. Lammers 


H. LAMMERS 

Trombonist of Ogden, Utah, was a pupil of the celebrated A. F. Wel- 
don of Chicago. Like all other of Mr. Weldon’s pupils, Mr, Lammers 
developed into a high-class artist and was recently connected with 
Sousa’s Band. Previous to that engagement he was with the Salt 
Lake City Philharmonic Orchestra and the Alhambra Theatre Orches- 
tra of Ogden. He is at present busily engaged in both Salt Lake City 
and Ogden and enjoys the very best of engagements. 

“The Trombone I purchased from you through Mr. A. F, Weldon 
has surely proved to be a fine instrument in every way. For the 
past two years I have used it in the Salt Lake Philharmonic Orches- 
tra and the theatres and bands of Salt Lake and Ogden, with great 
success. In my solo work, it has been on the job. I have used your 
instruments for the past four years and sure do like them. Am hav- 
ing all my pupils get them. Mr. Chas, Randall induced me to try 
his when he came through Salt Lake City with Conway's Band, and 
I liked it so well that I immediately ordered one for myself. Then, 
when I came to Chicago to study with Mr, Weldon, I found out that 
all the soloists of the large bands there use your instruments and I 


J. F. McMahon 
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got on the Conn Band wagon for good.” 


c. IRVING ROTHWELL 


A number of years ago Mr. Rothwell purchased a Conn 
Trombone from the Boyer Music House of New York City. 
Since that time he has played this make incessantly. 
Last season he was with the Sousa Band and had occa- 
sion to visit the factory. He has developed and enjoys 
a reputation as a very fine Trombonist and a real live 
Conn Booster, 

“T have given the instrument a thorough trial in the 
band and find it to be perfectly in tune, on all positions, 
with a beautiful carrying quality of tone, which has 
proven beyond a doubt to be the finest Trombone I have 
ever used.” 


j numbers are presented. 


Cc. Irving Rothwell 
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MISS LILLIAN DUMONT 


This talented young lady is a member of the celebrated musical or- 
ganization playing in high-class vaudeville, known as Almont and 
Dumont. She is a remarkable Trombonist and an extraordinarily 
capable Soprano Vocalist. Almont and Dumont present to the public 
something quite unique in vaudeville inasmuch as every number pre- 
; sented is of high class. Nothing but the most artistic and_classical 
Miss Almont has used the Conn Trombone 
throughout her entire career and the success with which she has met 


is a compliment to the Conn instruments. 

“The new Artist Model Slide Trombone which I have just received 
is a revelation. Its tone quality is superb; its slide action is wonder- 
‘ fully light and active and the intonation is beyond criticism in every 
respect. In fact it is just the instrument that I had wished for; 
I could not imagine anything better. All of your Trombones are fine 
and I have tried many of them in your New York Store. I wish to 
thank you for having selected so beautiful an instrument for my use. 


J. F. MCMAHON 


is a Trombonist of New York City, also composer of very 
successful marches, which are played by prominent con- 
cert bands. He has long been a strong advocate and user 
of the Conn Trombones, which he has used when a mem- 
ber of the President's own orchestra in Washington and 
during the war while a member of Shannon’s famous 
band. He has also toured on chautauqua circuits, con- 
tinuing to demonstrate the unquestioned superior quali- 
ties of the Conn Trombones. One of his recent letters is 
short but sweet: 

“They all like my Conn Symbhony Trombone—but I 
like it the best, for I won't sell it.” . 


Miss Lillian Dumont 
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ALBERT ERLANDSON 


is Trombonist of the Vancouver 
City Band and 72nd Highlanders 
Band of Vancouver, B. C. Both of 
these organizations are very popu- 
lar in the Northwest, and their en- 
gagements cover a large territory. 
Mr. Erlandson is only one of many 
musicians in British Columbia who 
have become familiar with the su- 
periority of the Conn instruments 
over all others, and in spite of the 
duty that is necessary to be paid 
for a United States product, orders 
continue to roll in from that sec- 
tion of the country. Mr. Erlandson 
is conceded by his fellow-musi- 
cians as being one of their most 
clever Trombonists and expect 
great things of him in the future. 


“After using your Artist Model 
Slide Trombone for the last 18 
months, I feel able to send you 
my testimonial. I had used several 
other makes before purchasing 
your Trombone and I can truly say that the Conn is the 
only instrument I shall ever use. The ease of blowing, 
mellow tone and excellent workmanship make it a su- 
perb' Trombone in every way, and the best I have ever 
used or seen,” 


Albert Erlandson 


LEE SANFORD 


When one stops to consider the re- 
sponsibility of each member of a 
Band, such as the Washington Ma- 
rine, and what he owes to his di- 
rector, his fellow-musicians, the 
public and Uncle Sam, one can well 
realize that Lee Sanford, Trombon- 
ist with this Band is naturally 
looking about for the very finest 
to be had in Trombones. He tried 
many makes and, like his fellow- 
musicians of the Band, agreed that 
the Conn Trombone stood beyond 
all doubt as the one most desired. 
He has just purchased a new one 
of which he is justly proud and he 
writes of it as follows: 


_, - want to thank you in person 
if I can for the courtesy shown me 
in all that has transpired in send- 
ing me such a fine trombone. As 
I told you in South Bend, I have 
used the Conn most of the time 
since 1902, To be sure, I have tried 
all the other makes I got hold of 
but would fall back on the Conn and this, by the way, 
is the best Conn I ever had and since joining the Marine 
Band in 1907 I have tried and owned a few. At this time 
I want to express my sincere thanks for making me the 
finest Trombone I ever have owned. The qualities that 
are desired such as tone quality, intonation, slide action, 
beauty in design and workmanship, in fact everything 
pertaining to a perfect trombone, is found in the Conn.” 


Lee Sanford 


CHAS B. SHELLEY 


was a pupil of the well known A. F, Welden of Chicago. 
He was formerly with Pryor’s, Kryl’s, Kilties’ and Hand’s 
Bands. He was also connected as 
Trombone Soloist with the Hallo- 
well Concert Company. In addition 
to these he has played with a num- 
ber of Chicago’s leading theatre 
orchestras. He also has a number 
of especially clever compositions, 
both instrumental and vocal. Dur- 
ing his professional career he has 
used the Conn Trombone, with 
which he is highly pleased and 
which he considers indispensable 
to his progress. 


“T wish to express my opinion as 
to the merits of the Conn Trom- 
bones. First of all, I have played 
three other standard makes, and 
do not consider any one of them 
equal to a Conn in tone quality, 
slide action or ease of blowing. 
My advice to anyone wishing to 
purchase the best on the market 
would be to buy a Conn by all 
Chas. B. Shelley means.”’ 
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PASQUALE PERRELLA 


is a very prominently known Trom- 
bonist of New York through the 
fact that he has been connected 
with the Metropolitan Grand Opera 
Orchestra for a number of years. 


Previous to this engagement he 
was a member of the Chicago and 
Philadelphia Grand Opera Com- 
pany and he has aiso been connect- 
ed with various Symphony Orches- 
tras of New York Gity, as Trombon- 
ist, and ranks among the very best 
in this line of work. Mr. Perrella 
is not only a very capable Trom- 
bonist, but also an Euphoniumist. 
During his engagement with the 
Chicago Grand Opera Co., uncer 
the direction of Campannini, he 
adopted the Symphony Model, 
which instrument he has used in- 
cessantly since that time. We 
might state that Mr. Perrella has 
played nothing but the Conn Trom- 
bones throughout his entire suc- 
cessful career. His services are in demand at all times 
with the high class organizations. 


Pasquale Perretla 


“I received the Trombone you sent me and wish to 
say that I am more than pleased with it. For tonal 
quality it excels any other instrument I have ever played 
before. It gives me great satisfaction to play on such 
a fine instrument and one with such a brilliant tone.” 


c. B. SMITH 


is the Solo Trombonist of the Peru 
City Band of Peru, Ind. He is also 
connected with the Reese Concert 
Company. Mr. Smith is a soloist 
of marked ability and finds it nec- 
essary to use a Conn Artist Model 
for his success. 


“Your Trombone gives me most 
desirable results in every particu- 
lar. I am firmly convinced that 
the Conn Trombone is the most 
desirable for solo work, as well 
as better business work, and I 
heartily recommend it.” 


c. B. Smith 


ERNEST GENTILE 


New York boasts of a great many Symphony Orchestras. 
This is an incentive to the young New York musicians 
to make an effort toward a higher claim in music, and, 
in consequence, there are a number of young musicians 
who have made rapid strides. Mr. Gentile is one of these, 
for it was not many years ago when Mr. Gentile took up 
the Trombone and started under instructions from the 
older artists, and shortly became a 
member of Sousa’s Band. Previous 
to this he played in the various | 
theatre orchestras of New York 
City and following his engagement 
with Sousa, he decided to become 
a member of the Italian Symphony 
Orchestra. During all his career 
Mr. Gentile has played a Conn 
Trombone. He first used the Artist 
Model and now he uses the Sym- 
phony Model in his orchestral work. 
Mr. Gentile has been a_ staunch 
friend of the Conn instruments 
thruout. One of his letters follows: 


“You no doubt know that I have 
been playing your Trombone dur- 
ing my entire career. The Sym- 
phony Model I am now using is ab- 
solutely faultless and trombonists 
owe a great deal to you for the 
wonderful instruments you are 
building for them.” 


Ernest Gentile 
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MODESTE ALLOO 


This celebrated musician attained 
a reputation of high rank in the 
music circles of Europe, previous 
to his coming to America, shortly 
after which he became the first 
Trombonist of the Boston Sym- 
phony Orchestra—with which or- 
ganization he has served a number 
of years. During this period he was 
also instructor in one of the leading 
eastern conservatories. He has paid 
the Conn factory several visits and 
on each occasion he experimented 
with Trombones. in fact, through- 
out his American engagements he 
used the Conn Trombones. On his 
last visit he adopted the Symphony 
Model, which he compared with all 
other makes, and he unhesitatingly 
stated that this Trombone was without doubt the most 
perfect instrument he had ever tried. For the past sev- 
eral seasons he has been engaged by the Cincinnati Sym- 
phony Orchestra as first Trombonist and his letter is 
worthy of your attention: 

“] ‘write these few lines not to repeat what has been 
written to you from all over the world about the excel- 
lence of your instruments, but simply to express my deep 
admiration, for I do not know of another man in the 
country so deeply interested and devoted in the perfect- 
ing of musical instruments as you. Your instruments 
constantly modified and bettered by your experts, prove 
of themselves that my admiration is well founded. Also, 
it is with enthusiasm that I hope that artists who are 
discouraged after having tried other makes, will address 
themselves to you. I am sure you will be able to satisfy 
their special needs. As for myself, I am in every way 
delighted with the instrument you have sent me, which 
I am now using. 


Modeste Alloo 


EUGENE ADAM 


Musicians of America fully appreciate the ad- 
vantages possessed by the French Musicians 
who serve an apprenticeship, and if they pos- 
sess unusual merit they are permitted to take a 
serious course of study in the Conservatory De 
Paris. Mr. Adam was one of the fortunates 
who succeeded in obtaining the first prize at 
this Conservatory as a Trombone Artist. He 
was engaged in the leading Symphonies of Paris 
and recently he was engaged as first Trombonist 
of the Boston Symphony Orchestra. It remained 
for him to come to America, however, to learn 
of the value of the Conn Trombones. After try- 
ing one of these instruments he immediately 


CHRIS SORENSON 


was formerly connected for a number of years with Ar- 
thur Pryor’s Band as Trombonist and advertising agent. 
Later he was engaged as special Trombonist by Miss Eva 
Tanguay and as a reward for his faithful services was 
presented with a beautiful_gold-plated, artistically en- 
raved, Artist Model Conn Trombone—by Miss Tanguay. 
For the past two years he has been engaged by the lead- 
ing theatres of New York, and also by the various phono- 
graph companies for the production of records. Mr. So- 
renson has always maintained that the Conn Trombones 
are the very best instruments made and he has used 
them with great effect throughout his entire professional 
life. He adheres to the Art:st Model of the medium bore. 
“Just received my new Artist 

——— Model Trombone, which you 

so kindly sent me, and I want 
to say that it is even better 
than any of the other Conn 
Trombones I have ever possess- 
ed—if this car be possible. All 
of your instruments have given 
me the greatest satisfaction 
that could be hoped for, but it 
seems that every time I receive 
a new instrument from you it is 
better than the former one. 
This may be imagination but 
you certainly have the art of 
Trombone building down to a 
fine point. All the boys of New 
York try my Conn Trombone 
and they find it better than any 
others and they have tried them 
all, as you know.” 


Chris Sorenson 
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LEO A. ZIMMERMAN 


Mr. Zimmerman has been known 
for a number of years as a 
Trombone Virtuoso and was for- 
merly Soloist of Sousa’s and the f 
Innes Bands. Following his en- / 
gagements with these famous | 
bands he remained in New York — 
City, where he has been en- | 
gaged as principal Trombonist \ 
of the Columbia Phonograph 
Company. Thousands of our 
readers have no doubt, heard 
Mr. Zimmerman’s Conn Trom- 
bone in the many thousands of 
records produced by that com- 
pany. Mr. Zimmerman has also 
been connected with some of the 


leading Symphony and theater 

orchestras of the Metropolis. 

His work requires the very best Trombones made and he 
naturally look to the Conn Company to supply same. He 
uses the Artist Model for Solo work and the Symphony 
Model for Orcheestral work. 


“T do not know how to express my delight with the 
new Slide Trombone, which I find is exactly as I ordered 
it. It, however, far surpasses my expectations in beauty, 
tone and mechanism. I congratulate you on the con- 
struction of such a magnificent specimen of skill. There 
are no Trombones anywhere that deserve to be classed 
with them and I assure you that it will afford me the 
greatest pleasure to demonstrate its many superior quali- 
ties to all Trombonists I may meet." 


Leo A. Zimmerman 


discarded his French make and adopted the lat- 
est Artist Model, about which he has written 
us a number of letters of glowing praise. It 
would be a pleasure at this time to reproduce 
all the remarkable letters received from Mr. 
Adam, but space only permits of our recording 
an excerpt from one communication. 


“The Trombone which you entrusted to me 
a month ago responds to all the desires and 
hopes which a musician could have. Irreproach- 
able exactness, a quality of tone appreciated by 
all the artists of an orchestra, such as the Bos- 
ton Symphony. The low tones are superb, the 
high tones beautiful and unequalled in facility.”” 


MR. HENRY HERBST 


is one of the Rochester, N. Y., artists. His chosen in- 
strument is the Trombone, and he has recently purchased 
a Conn Symphony model for his work. Mr. Herbst is en- 
gaged in the Lyceum Theatre and the Rochester Munici- 
pal Concert Band. His acquaintance with Gardelle Sim- 
ons the Soloist engaged on special occasions by the Band 
convinced Mr. Herbst as to the superiority of Conn Trom- 
bones. 


“T just want to write you a few lines to tell you how 
much I am pleased with my Trombone. After I had 
unpacked it, and given it a 
short trial, I said to myself, 
that instrument is going to be 
mine. I have tried many makes 
put owned very few, and I fin- 
ally got what I wanted. I have 
been looking for a Trombone in 
a large bore. I have always 
wanted a large bore that had 
prilliancy, sonority, firmness, 
voiume, and with all these 
qualities, also easy blowing and 
quick to respond, and I have 
found it. I cannot express my 
pppreciation enough. Mr. Conn’s 
instruments are in a class by 
themselves. They are all you 
claim, and. without any equal. 
Henceforth I am a ‘“Connite,’ 


and wish you the best of suc- 
cess.” Mr. Henry Herbst 
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Enrico Bozzacco A. Russo 


AS 


Assistant Trombone Soloist of the 
Royal Scotch Highlanders’ Band, 
uses the Artist model in the gold 
finish and is more than delighted 
with it. 

“The Conn Trombone serves the 
purpose, the best of any I have 
ever tried. A fair comparison by 
anyone, I am sure, will end in the 
Walter L. Foreman approval of the Conn.” 


This young Trombonist rolled to 
Prominence during the season of 
1920 as Solo Trombonist of Sousa’s 
Band. His home is in Utica, N. Y., 
where he has been engaged to fill 
the highest class engagements of 
that city. It is always a pleasure 
to introduce rising young stars and|: 
to note their rapid advancement} 
and it will be found that they in- 
variably give the Conn instruments 
a great portion of the credit for 
their success. 


“The Trompone you sent me is|| 
certainly remarkable. I was, indeed 
glad to get back on the Conn Band 


Simone Belgiorno 

SIMONE BELGIORNO ‘Wagon once more. The tone, slide 
Before coming to the United States 4 ENRICOLBOZZROCO A. RUSSO action and workmanship of my aee Bctucl 
Mr. Belgicrno was a protege of Mr. rombonist of Atlantic City, N. J., Now playing with the Russian AL. MATHEWS, Trombone are perfect. ohn P. Schueler E 
Giacomo de Polis of Naples, Italy. has distinguished himself as a Grand Opera Orchestra, Chicago, is 2 
Ini 1944 he was solo. trombonlet with Trombone artist of marked ability another Symphony artist to adopt a very capable Trombonist of Peo- HE 
the Boston “Symphony | Orchestra. and echt Me shestoliowingitestinic=. the Conn Mrambenel é ‘ ria, Ill, who enjoys the Conn Are 

e was also connected with the ‘a ‘ a pleased with the tria i i ii 
Metropolitan Opera Company, and I wish to add a few words of of the Conn Trombone that I feel Trombone in his leisure hours and WALTER JENKINS 
assisted Enrico Caruso in the op- the Conn Trombone, it my duty to tell you of my admi- who plays professionally on certain a Trombonist who is known from 
era season at Havana and other which I have used for a number of ration for your instrument. It is occasions, says: coast to coast as a very able artist, 
cities in Central America. Mr. in my professional career. ideal for Symphony Orchestra who appears with the ever-popular 
Belgiorno has also had wide expe- is a pleasure with your work, and I certainly do not regret “After trying nearly all the so- evangelist, Billy Sunday. The 
rience as a conductor, having had Trombone and I sincerely trust having made the change, for I am called standard makes in trying to Trombone solos rendered by Mr. 
charge of the Boston Orchestra that my fellow-musicians will see having wonderful success.” satisfy an exacting leader and Jenkins demonstrate to perfection 
School, the Symphony Orchestra at the necessity of using the Conn if teacher, have found the Conn the pure quality that is possessed 
the Broadway Theatre of New they wish to attain the greatest V. McCAULEY ‘Trombone selected for me is meet- by the Conn Trombone. Mr. Jen- 
ing their requirements, and could kins is very proud of his Conn, as 


York City and the Republic Guard 
Band of Lima, Peru, South Amer- 
ica. He is now connected with the 
Cincinnati Symphony Orchestra, 
with which organization he_ is 
maintaining his enviable reputation 
as a Trombone Soloist of unusual 


possible success." 


Trombonist with Ernie Young’s 
Marigold Orchestra. 


FRANK VAN AMBURGH “I have received much praise for 


the quality of tone which I secure 
upon the trombone and this, of 
course, means that I must use the 
very best trombone available and 


not possibly be better satisfied, I 
will always be a Conn booster.” 


IDA REITER 
Miss Ida Reiter is the director of 


his letter indicates. 


“The more I play the Artist Spe- 
cial Trombone, the more I like it. 
Have played brass instruments for 
twenty-five years, and can say 
without equivocation this is the 
best instrument I have ever used.” 


the Reiter Sisters’ Orchestra, one 
of the most enjoyable and novel 
musical organizations in America. 
She is one of five sisters, and these 
form the nucleus of the orchestra. HAL BROWN 
Miss Reiter is a gifted Trombonist. 
Since she mastered the rudiments 
she has taken lessons under Leo 


this means the Conn. Musicians 
may differ about many things but 
I know that the majority of trom- 
bonists of my personal acquaint- 
ance prefer the Conn Trombone to 
all others for no other reason than 
that it is perfectly in tune in all 
registers, is easy to blow, has a 


merit. 

“T have used your instrument at 
rehearsals and concerts with this 
Symphony Orchestra, and I can as- 
sure you that the instrument has 
given me the best of impressions. 
The beauty, clearness and great 
volume of tone are of great satis- 


At present Trombonist at the Pal- 


faction to my conductor, to my superb slide action, and a qualit; i i ti 
colleagues, to my numerous, com- of tone which must please the most See ae iene a users Soe) Tears pouty Penge anc 
\ petent admirers and particularly exacting performer. With the great Wr °cenn Trombones; in fact it Protege 0 Jaros! av imera, and 
AM to myself. Also the workmanship. number of models now made by would be hard to find any Trom- formerly with Al Sweet’s White 
} slide action, etc. assure a perfect your company the requirements of bonist of prominence who uses any Hussars and other road attractions 
intonation, make easy the most ac- any player may be met.” other make. When the Reiter Sis- 7 fetant avid! st hb ee 
curate execution, and I am con- fers’ Orchestra is not otherwise let SM COn sistent and) SLUNSh WOeEs” 
vinced that no better instrument FRANK FORTE busy, Mies Ida Reiter is the Trom- er for Conn Trombones. 
| can be made. I congratulate you well known Trombonist, now play- bone soloist with the Boston La- 
| on the manufacture of such a won- Trombonist of the Detroit Sym- ing with the Princess Serenaders’ dies’ Symphony Orchestra. “You can tell any one you desire 
} derful wind instrument. phony Orchestra, who with the Dance Orchestra, says: = sf a iti i edee that I firmly believe the Conn 
i other Trombonists of this fine or- “Unless I was absolutely con- I have delayed writing in o er Trombone absolutely essential in 
| SALVATORE FLORIO ganization, uses Conn Trombones  Vinced that you make the very Ida Reiter to give the Trombone whlch ton my work and without an equal. I 
| Celebrated Trombonist and Eupho- exclusively and believes in their best trombone in the world, TI dered, from. you: while 39 eee have tried them all and have wast- 
| nium Soloist, formerly with Ellery, remarkable symphonic qualities for would never have waited for’ an a thorough test. I have tried almost every other make ed a_lot of time, and I am now 
| Greatore, Innes, Liberati and other their high grade engagements. Mr. instrument four or five months, as Se Te ES Saray that yon ge set. Your Trombone is wonderful.” Hal Brown 
, pres an Amburgh holds a high position I did recently when you were be- By ; i ic] d 
| SeReneie ciate ti Spee. we eliow motoiane of De: GE A RUM gaelic gard Fe ene ae ear ae inte out clear 
ig V A A roit, hin! am_too particular but I y i . I can only repeat 
| comm Seve sucantes at ace? yemmbelen ANS aRY ashes Cf ian Y'mant {e"ena” ther, Wit (| Bidoaey gh iy, Abst, Model CM. urtcat in" stery ED JUDGE 
'rombones and several models of n want it and rather than d that all Trombonists, 
makes, for they possess the finest your make, but I can honestl take any substitute for the best I detail, and I cheerfully recommen ” ” ' ‘ 
scale, easiest playing qualities and state that this Symphony eoader would have waited still longer to especially the ladies, use a Conn Trombone. the prominent Bndmaster of Fort Howard, Md., is the 
pest tone I have ever found on any am now using is the best of all I get it. As a fellow says: ‘‘Them's i subject. sf this article. We areiplasaed to: state ‘that: Mr. 
) a ae have ever, aad. Conn have played thus far, and I sin- my sentiments,’ and there you 4 ¥ Judge is one of the most enthusi- 
| nstruments are superior. cerely believe it to, be superior to have it.” J ARTHUR F. BURBANK astic friends of the Conn instru- 
any all others. of the musical act of Burbank and ments of Baltimore. Mr. Judge has 
Danforth, is a Trombonist, Saxo- used the Conn Trombone for a 


phonist, Baritonist and Trumpeter 


of rare ability. It is a difficult mat- number of years and has been solo- 


| ter to master various wind instru- ist and first Trombonist in some of 
mans eae een BE Sous the very best bands and orchestras 

an 
| ‘| correspondence we learn that he is of the New England States. He 
4 a clever performer on each of the later on became soloist and first 
instruments mentioned. Trombonist of the United States 


ayy yaa yaaa tye 


| 

i “As you know, I have been play- Naval Academy Band of Annapolis, 

| M4 ing another make of Trombone, but and later was promoted to the po- 

| y after having had occasion to try sition of Bandmaster of the Fort 
| | your instrument, I found that it Howard Band, U. S. A., Maryland. 
l \ Wwas to my advantage to make the 

E change. As a consequence, I am “After severl years of constant 

z today playing your New Wonder use, I still find my Trombone to be 

| x Model and can truthfully state that just as you represent it to be— 
| 34) it is giving me such splendid satis first-class im every particular, | In 

I i faction that I realize I should have ‘act, it is the best instrumen’ 

ae ae Memocauley Et Arthur F, Burbank made the change long ago.” have ever used.” Ed Judge 
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JOSEPH BETTANCOURT 


Another -Trombonist of San Fran- 
cisco, has purchased one of the new 
Artist Model Trombones, and the 
instrument has proven highly satis- 
factory to the purchaser, and his 
conclusion that the Conn must be 
the best because all the great mu- 
sicians use them, is an indisput- 
able argument. 


“T have used the Artist Model 
Trombone which I purchased from 
your San Francisco agent, for some 
time, and I thought I would write 
and tell you how well I like your 
instrument. Like most performers 
I have used different makes and 
have come to the conclusion that 
the Conn is the only make, which 
stands to reason, as most of our 
great musicians use them which 
was the chief reason I tried one. 
I like my Trombone so well that I 
Joseph Bettencourt pee decided to try a Baritone 
later on. 


WM. F. HUMMEL 


Director of Hummel’s Orchestra 
of Lehighton, Pa., also Trom- 
bonist of exceptional ability and 
a member of the Irem Temple 
Shrine Band of Wilkesbarre, 
Pa. 


“After ten years of profes- 
sional use, I am_ thoroughly 
convinced of the merits of the 
Conn Trombone and I shall nev- 
er change to another make, for 
I have compared it with others 


and have found it incompar- 
Wm, F. Hummel ries? ? 


WM. 0. MORRISON 


This young artist is a member of Al Sweet’s famous 
singing Band now touring the United States and he has 
adopted Artist Model of the Conn manufacture and from 
what we hear of him, we are presenting to our readers 
one of the coming solo artists of the generation. He tried 
many other Trombones and after giving the Conn Artist 
Mocel a special test, he found it to be unquestionably 
superior and purchased same. We publish his letter as 
follows: 

“I received my new horn 
afew days ago and feel call- 
ed upon to say a few words 
in its behalf. It blows easily 
and freely, the slide action 
is perfect, and above all, is 
the nearest approach to per- 
fect tune, in all positions, of 
any Trombone I have ever 
played. I feel positive that 
I have the best horn that 
money can buy.” 


Wm. 0. Morrison 
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CHARLES W. HARRIS 


This musician was formerly with 
the Rolfe Mus al Acts; later he 
joined Sousa’s Band as the Bass 
Trombonist and is now with the 
Russian Symphony Orchestra of 
New York City. During his entire 
career he has played nothing but 
Conn Trombones and he is more 
than pleased with the new Sym- 
phony Model just sent him. 


“IT want to write you a few lines 
to let you know how much I like 
the Bass Trombone you sent me 
when I was with Sousa’s Band. I 
have nad ample time to give it all 
sorts of tests and will say it is all 
Trombone.” 


Charles W. Harris 


J. J. BRUSHER 


The Pacific Coast abounds with 
splendid musicians. Readers of 
Musical Truth have noticed a num- 
ber of very fine Trombonists from 
that section who are using Conn 
Trombones. We take pleasure in 
introducing a new Conn friend, Mr. 
J. J. Brusher, who has recently 
purchased a Symphony Model, as 
will be seen by the accompanying 
photo. We are highly gratified in 
adding Mr. Brusher to our list of 
Trombonists and we wish to state 
that he is one of the capable mu- 
sicians of San Francisco, in high 
favor with all of his fellow-musi- 
cians. Mr. Brusher expresses him- 
self as highly delighted with the 
new Symphony and that it is the 
best Trombone that he has ever 
possessed for orchestral work, 


J. J, Brusher 


JOS NACHTMANN 


of the Chicago Theatre is one of 
the Trombone Soloists of Chicago. 
He appeared with Kryl and other 
celebrated bands. Mr. Nachtmann 
has possessed several Conn Trom- 
bones, all of which have given him 
splendid service. He prefers the 
Artist Model to any others for his 
style of work and while on tour he 
wrote us as follows: 


“A short time ago I purchased 
one of your Artist Model Slide 
Trombones. I have found the in- 
strument to be perfect in tune, tone 
and action. With same I have 
overcome the difficulties which T 
have found in other makes.” 


Jos. Nachtmann 
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HARRY HOAR 


One of the well known and pop- 
ular Trombenists of New York, 
has sworn by the Conn Trom- 
bonists for a score or more of 
years. Mr. Hoar has been con- 
stantly kept busy filling the best 
of engagements in the metrop- 
olis during this entire period 
and he gives the Conn Trom- 
bone a great deal of the credit. 
He has played with the best 
orchestras and Bands and con- 
tinues in his high-class work. 
Recently he sent for a new pair 
of slides, stating that the old 
trombone was good for another 
score of years with a new set 
of slides. That is what he thinks 
of the Conn Trombone. 


Harry Hoar 


“You _know it isn’t necessary for me to tell you about 
my old Conn Trombone. You have heard it many a time. 
It is as good as ever. The slides have worn somewhat, 
so send me a new pair in exchange and the old Trombone 
will continue to sound Conn praises. There are none 
made to equal the Conn. I’ve tried them all carefully 
and you know I mean it.” 


CLAUDE CHOMET 


This Artist comes from Paris, 
France. He toured America with 
the famous French Grand Opera 
Co. and the French Guarde Re- 
public Band, the latter organi- 
zation having visited the Conn 
factory during its American 
tour. Later on he was engaged 
by the Cleveland Symphony Or- 
chestra with which organization 
he is now playing and is using 
our latest Symphony Model. 


‘When I came to your factory 
with the French Army Band, I 
had the opportunity to test one 
of your trombones, and I at once 
noticed its superior qualities, 
also the ease with which it 
could be played—without any 
effort whatsoever. I can safely 
state that your instruments are 
without doubt superior in every respect to any others I 
have ever had. They are a revelation to me and I only 
wish that my French Trombone friends were using the 
same model,” 


Claude Chomet 


RAYMOND CHANDLER 


is Solo Trombonist of the famous Wheeler and Wilson 
Band of Bridgeport, Conn., which 
organization is well equipped with 
Conn instruments. Mr. Chandler 
is one of the promising Trombon- 
ists of his section of the country, 
and he greatly admires the New 
Wonder Model which he recently 
purchased. The new model possess- 
es the Nickelene Slides, and these 
slides have created marked enthus- 
iasm among all Trombonists. Conn 
Trombones cannot contain a “wolf 
tone”? and you wiill find all tones 
in tune in any position. That is 
why those who “know” play the 
Conn Trombones. 


“Received your new instrument 
all right, and it is just what I 
want. I had occasion to have sev- 
eral parties try the instrument, 
and they all admit that it is O. K. 
I shall always highly recommend 
your instruments, as I have found 
Raymond Chancier them superior to all others.” 


c. D. BRISBIN 


was assistant soloist of Sousa’s 
Band—Seasons 1921 and 1922. 
He was with the organization in 
1920-1921 season also. Mr. Bris- 
bin at one time played another 
highly advertised make, but aft- 
er trying the Conn Artist Model 
he immediately declared its su- 
perior and desirable qualities 
and thereon made a trade. Read 
his letter: 


“My Conn Trombone is giving 


me continual pleasure and sat- 
isfaction. I can say without 
reservation that it is the most 
wonderful instrument I have 
ever played upon, Its tone is per- Cc. D. Brisbin 
fect and its workmanship and 

finish marvelously beautiful.” 


WALTER SCHMIDT 


This popular Trombonist of Chi- 
cago is well known in that city, 
not only as a Trombonist, but 
also as a Director, having di- 
rected the Illinois State Guard 
Band during the great war. Mr. 
Schmidt has also been connect- 
ed as Trombonist with the Chi- 
cago Grand Opera and the Chi- 
cago and Philadelphia Grand 
Opera Company. He has also 
been a member of the T. P. 
Brooks Chicago Marine Band, 
Duss’ Band, Weber's Band, 
Phinney’s Band, and Hand’s 
Band and Orchestra. His varied 
experience has given him a re- 
markable opportunity to test 
the merits of the Conn Trom- 
bones. He has used nothing but the Conn instruments 
for a number of years and has recommended them and 
induced many of his fellow musicians to adopt them, 
greatly to their advantage and pleasure. We are pleased 
to quote one of Mr. Schmidt's communications: 

“T have used a great many different makes of Trom- 
bones in my experience but have never played upon any 
instrument that is so easily manipulated, that produces 
so sweet and clear a tone and with so little effort upon 
the part of the player as the Artist Model Trombone. It 
is surely named the Artist Model.” 


Walter Schmidt 


UMBERTO CORRADO 


Trombonist of the Chicago 
Grand Opera Orchestra, has 
been using Conn Trombones 
and recently obtained a 
Symphony model which he 
is using with great success. 
Note his letter: 


“The Trombone was re- 
ceived, and I have given it 
a good trial. Really, you 
made a fine instrument, the 
best on the market, and I 
shall use it instead of the 
in the Chicago Grand 
Opera Company.” 


—— 
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FIORE SERPICO 


concert bands as well 


strument as his choice. 


as the most perfect. 


Fiore Serpico 


“I want to express my genu- 
ine appreciation for the splend- 
did Valve Trombone which I 


have just received. It 


questionably a remarkable in- 
strument. It responds immediately to the slightest at- 
tack and produces a rich and beautiful quality of tone. 
It is perfectly balanced when in a playing position and 


is all that any Trombonist could possibly expect. 


This Italian gentleman is prom- 
inently known in Denver, Colo- 
rado, as a Valve Trombone So- 
loist. He has been connected 
with a number of the high class 


prominent bands of Denver. 
has always spoken most highly 
of the Conn Trombone and 


one of the few soloists who still 
continues to use the Valve in- 


Valve Trombones have always 
been recognized for their per- 
fect balance and artisticness of 
model. The valve action is un- 
equaled and the intonation of 
the Conn Valve Trombone 
recognized throughout the world 


TRADE MARK 


The famous Patrick Conway 
Band, has always been given 
credit for its excellent class of 
musicians. Mr. Conway has 
never spared any expense in 
gathering about him the best 
musicians he could possibly ob- 


tain. 


was one of these and his instru- 


ment 


and it will be noted in the illus- 
tration that Mr. Whitehead 


plays 
Bass 


model. 


nized 


as being a conscientious and 


most 
Bass 


music as is rendered by the 
Conway Band are intricate and 
Mr. Whitehead realized the re- 
quirements of a Bass Trombone 
and selected the very best that 
he could possibly obtain; nat- 


c. A. WHITEHEAD 


And Mr. C. A. Whitehead 


is the Bass Trombone, 


the Conn Rotary Valve 
Trombone of the latest 
Mr. Whitehead is recog- 
by his fellow musicians 


capable performer. The 
Trombone parts of such 


Cc. A. Whitehead 


urally he chose the product of the Conn Ltd., with which 
he is most highly pleased as he has ofttimes expressed 
himself. He declares that no other instrument can equal 


“oy 


wish to state that my Conn Bass Trombone is 


giving me absolute first-class satisfaction in every re- 


spect. 


It is easily handled, the tonal qualities are just 


what are desired, slide action is faultless and the scale 
is truly remarkable. I enjoy this instrument immensely, 
and congratulate you on producing so fine an instrument. 


VICTOR SMALLCALDER 


Clever Trombonist of the His Majesty’s Grena- 
dier Guards Band of London, England, has been 
connected with this and other equally famous 
bands such as the Queen’s Own Hussars, with 
which organization he was connected at the 
age of 13. He has also held high positions in 
some of the leading orchestras in the United 
Kingdom, being principal Trombonist at the 
Sheffield Empire Palace Theater. During the 
engagement of the Grenadier Guards Band at 
the St. Louis Exposition Mr. Smalicalder had 
occasion to try a Conn Artist Model, which he 
immediately adopted. And in consequence has 
through his recommendation sold many of them 
to the more advanced and prominently known 
qromibonlets of England. A portion of his letter 
ollows: 


“Since visiting your exhibit at the Louisiana 
Exposition, the renown which the Trombone 


JOSEPH VOORSANGER 


The Sousa Band during its many years of activity has 
selected many fine Trombonists for its Trombone section. 
Mr. Voorsanger was one of these 
and he naturally plays a Conn 
Trombone. In fact many years 
previous to his Sousa engage- 
ment he used the Conn Trom- 
bone for his New York engage- 
ments, where he was connected 


with various theatres, 


used the Artist Model. 


hesitates to tell his 


ure in possessing the 


Joseph Voorsanger easy.” 


etc. With the Sousa Band he 


prominently known among the 
musicians of New York he never 


Trombonists of the sincere ad- 
miration which he has for the 
Conn instruments. A short ex- 
pression from him is here given: 


“T wish to express my pleas- 


Trombone. It exceeds my ex- 
pectations in every respect. The 
tone is solid and has carrying 
power far above the instrument 
I have been using. The instru- 
ment is in tune and plays very 


Soloists of your country have achieved during 
the visits of Sousa’s Band to England no longer 
astonishes me. I believe we have a great many 
Trombonists in England, who, if they were 
equipped with your instruments, would create 
quite as much of a sensation as have the solo- 
ists of Sousa's Band when they appeared in 
concert in our country. I have had a chance to 
satisfy myself now that America is ahead of all 
other nations in the construction of musical 
instruments and that you are at the head of all 
Americans. The Artist Model Slide Trombone 
I received from your display at the exposition 
is a remarkable instrument in every way. I 
believe it to be the peer of any Trombone 
manufactured. Many of my friends, Trombon- 
ists, have adopted your make through having 
tried my instrument_and they are equally en- 
thusiastic about it. I feel that you have given 
us great service,” 


J. G. SIMS 


On the last tour of Sousa’s Band, the organization played 
an engagement in Elkhart and each of the members 
visited the Conn factories. Mr. 


Sims holds a responsible posi- 
tion in the Band and had occa- 
sion to tell us many good things 
about the Conn Trombones and 
other instruments of our manu- 
facture in the Sousa Band. He 
is still an active member in that 


musical combination and_ still 
continues to sing the Conn 
praises. 


“T write this to acknowledge 
receipt of the Trombone sent to 
me in Texarkana and to thank 
you for sending such an elegant 
instrument — perfect in every 
respect, and it is a pleasure to 
play on it. It is so flexible and 
responsive with all the other 
essential qualities so necessary 
to constitute the ideal instru- 


ment. 


look at. To make it short and 


to the 


death with this Trombone.” 


It is also very easy to 


point. I am tickled’ to 


George Crozier 


Franklin Gillum 


Earl J. Carns 
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W. E. PARKER 


is a prominent musician of Seattle, Washington. Last season he 
was engaged as Bass Trombonist of the Sousa Band. 

“As I wrote you from San Jose, Calif., I have tried them all 
and I wouldn’t give a Conn for a wagon load of the rest. I am 
on the Conn Band Wagon to stay and any offer from or 
anyone else will not cause me to change my mind. I would rather 
pay full price for a Conn than use one of another make without 
cost. I am merely giving you my honest opinion, I think the 
Bass Trombone which I am using is the greatest thing of its kind 
that I have ever seen.” 


ERNEST GIBBS 


a popular Trombonist of the Sousa Band, uses the Artist Model, 
Special Artist Finish, with which he is more than delighted. 

“Wish to express my appreciation of the Trombone you sent 
me at Ft. Wayne some time ago. I find it is perfect in every 
detail, and unsurpassed in workmanship. I have always used Conn 
instruments exclusively, and recommend them to the highest 
degree.” 


GEORGE CROZIER 


Trombonist who is also with the famous Eddie 
Widine oramete: where he is, like all the other members of the 
organization, using a Conn. 
“Conn Trombones have reigned supreme so long that it is 
needless for me to sing their praises. My Conn is the ‘best ever. 


FRANK J, BURNELL 


Is the Solo Trombonist of the Santa Catalina Island Band. His 
position requires the best, and he has it. 

“Through Mr. J, K. Wallace, trombonist of the Philharmonic 
Orchestra, who is a great Conn enthusiast, we were persuaded 
to try one of your late models, the largest bore, 7-in. bell (Artist 
Model), and was convinced in a few minutes that Conn Trombones 
are in a class by themselves. We do not believe that any ambi- 
tious trombonist would be without one of these instruments if he 
would give it a conscientious trial.” 


FRANKLIN GILLUM 


one Soloist of Highlanders, came into the fold some time 
aoe evar since has Been a consistent and persistent champion 
for the Conn Trombones and instruments in general. He pur- 
chased the Artist Model in the Gold and its service has brought 
forth the following: 

“My Conn Trombone could not be a better instrument in any 
single particular. It is a wonderful instrument and it gives me 
great pleasure to endorse it in the highest terms. I can readily 
understand why all the greatest Trombone players of the age use 
and boost the Conn Trombone. It is merely a natural consequence 
after using one.” 


J. W. FAY 


Music of the public schools of Rochester, N. Y., for- 
Director it Conway’s and Bossenhach’s Band as Trombone Soloist, 
a thorough musician and a most capable artist, who is well quali- 
fied for the responsible position he holds. 

“T am now using the Trombone as a solo instrument and find 
myself able to do things with greater ease and finer results on my 
Conn than I have ever dared to attempt before. Permit me to 
pay a tribute to the merits of your instruments. 


EARL J. CARNS 


The Bass Trombonist of Sousa’s Band this season, has agreed 
with all former Bass trombone players away back to the begin- 
ning of the engagement of Mr. Williams who played a Conn Bass 
Trombone with the organization for so many years that the Conn 
is the best made today. Conn Bass Trombones have replaced the 
foreign makes in all the Symphonies and Concert Bands. 

“This Conn Bass Trombone has a fine, big broad tone and as I 
am generally with the Symphony in the winter this Trombone 
would be just the instrument as that work requires the large, 
round, sonorous quality which_this instrument possesses to the 
last degree. It is fine for my Band work. Congratulations. 


P. J. PARISI 


one of the “old timers’ in the Trombone world, having been 
soloist with the best bands in this country and now Trombonist in 
the Orpheum Theatre orchestra, this city, says: 

“In years of experience I have naturally been looking for some- 
thing better, consequently have tried almost every known make. 
My first Trombone was a Conn and am now playing a Conn and 
I have no hesitancy in saying that it is the best trombone made 
in the world today, in every respect.” 


Ernest Gibbs 


Frank J, Burnell 


P. J. Parisi 
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MAX WOCKENFUSS 


One of the most prominent Trombone Artists of the New York 
Symphony Orchestra, has always been a booster for the Conn 
Trombone. 


“Your Trombone is far superior to any other make I have ever 
had in my experience. In other words, it is a perfect instrument.” 


MARIO FALCONE 


The well known Trombone Artist of the New York Philharmonic 
Orchestra has used the Conn Trombone for several years and 
recently ordered one of cur very latest models. In speaking of 
the merits of his new instrument he says: 


“This last trombone you built for me is indeed a work of art 
and a wonderful instrument for Symphony work. It deserves the 
highest commendation. Accept my congratulations." = 


ij 
ail Max Wockenfuss Max Smith 


VICTOR GEBHARDT 
of the Minneapoiis Symphony Orchestra, says: 


“We find the Conn Trombone most highly satisfactory for our 
work in every respect. They are unusually easy playing, most 
correct in intonation, slide action and possess a tone quality that 
is surpassing.” 


MAX SMITH 


The popular Trombonist of the Detroit Symphony Orchestra, be- 
lieves that the new Conn is the last word in Trombones. He is 
right, for there are none that surpass the Conn Ltd, Trombones 
in any fair test, 


“Your Symphony Trombones are the last word in Trombones. 
I must admit I did not think you could make them until I tried 
these models and now I congratulate you on building the best.” 


Mario Falcone W. A. Addison 


W. A. ADDISON 


Prominent Bass Trombonist of the Detroit Symphony Orchestra, 
is a firm believer in Conn instruments. In speaking of their many 
supericr qualities this is what he says about the Conn Bass 
Trombone: 


“T have played many makes of Trombones and must say that 
your new Bass Trombone is without question the finest I have ever 
owned. It responds to the slightest attack and has a tone with 
body and quality unequaled.” 


H. F. BEITEL 


the Bass Trombonist of the Los Angeles Philharmonic Orchestra, 
formerly with the San Francisco Symphony. 


“There is positively no Trombone that can in any way equal H. F, Beitel i 
the Conn in my personal opinion.” ct 


Victor Gebhardt 


JOHN SIROTO 
Popular Trombonist of the Cleveland Symphony Orchestra, says: 


“We are more than delighted with our Conn Trombones as we 
find that they give us the most perfect satisfaction of any Trom- 
bones we have ever used." 

—Allie Clark, Claude Chomet, John Siroto. 


FANK J. WAGNER 
The Bass Trombonist of the Minneapolis Symphony Orchestra. 


“We find the Conn Trombones most highly satisfactory for our 
work in cvery respect. They are unusually easy playing, most 
correct in intonation, slide action and possess a tone quality that 
is surpassing.” 


John Siroto 


ae aaa a a ELAHART. AMO Ab TA 


mT 


Page Thirty 


3 


—" 
é Se Ss SSS See e Pi), 


Mla —4 Ba, 


TRADE MARK u 


BERT SMITH 


Perhaps, there is no Trombonist in America that is so well known among 
the profession as Bert Smith of New York City. Previous to his New 
York engagement he was connected with one of the leading vaudeville 
musical acts of America, known as Smith, Doty and Coe. On entering 
into the professional world, the Metropolis, he was soon recognized as a 
remarkable performer and was shortly connected with Pryor’s and 
Sousa’s Bands, the New York City Band and other equally famous 
organizations. Following his band engagements he was engaged in the 
leading theatre orchestra, as well as phonograph orchestra. He has also 
been connected with various Symphony Orchestras and is at this time 
a member of one of these orchestras. Throughout his entire career he 
has played the Conn Trombone with the exception of a very short time 
during which he was agent for another make, But he soon discovered 
he could not do justice to his work. He therefore found it necessary to 
return to the Conn instruments. He then expressed himself very for- 
cibly as regards his great pleasure in returning to the Conn Band wagon. 


Bert Smith 


“I am returning the Trombone which I desire to have finished up for 
me. I wish you would have them put the “hurry up” sign on the job 
as I am crazy to get the Trombone back. It is certainly the ‘‘goods’ 
in every respect. Can't say enough for it. All the Trombone players 
are talking about the new Conn Trombones.” 


PAUL P. LOTZ 


For many years Bass Trombonist with the Philadelphia Symphony 
Orchestra and an enthusiast over the Conn Bass Trombones. 


“I want to say right here that I doubt very much if I could ever 
get another Bass Trombone which is_so satisfactory in the most exact- 
ing work required in a Symphony Orchestra. I am very enthusiastic 
about the Conn Trombones and I value the honest and sincere remarks 
made by my fellow-musicians as to their wonderful tone.” 


W. W. DARLING 


One of the prominently known Trombonists of Massachusetts, residing 
in Marlboro, is highly delighted with his Conn Trombone, 


“Tt gives me great pleasure to state that the gold Trombone which 
I purchased has delighted me in more ways than one. It has made a 
better player out of me. I can play in better tune than ever before 
and the tone is clear as a bell and blends with the orchestra perfectly. 
In my judgment every Trombone player would use a Conn if they gave 
it a perfect trial." 


A. J. GARING 


For many years with Sousa’s Band and for the past four seasons Direc- 
tor of the Hippodrome Orchestra of New York. A thorough musician 
and expert on Trombone and Euphonium. A most loyal Conn friend. 


Paul P. Lotz 


“Have played Conn's since I started my musical career. Have never 
owned a bad one, They are a delight to play and in my opinion are 
unquestionably the best asset a wind instrument performer could own. 
They stand in a class by themselves.” 


J. K. WALLACE 


Everybody on the Pacific Coast and particularly in Los Angeles knows 
“Spike” Wallace. He is likewise known by all the prominent musicians 
throughout the United States. He is a master of the Trombone and 
Euphonium.. He is engaged as Soloist at Catalina Islands and is a 
member of the Philharmonic Symphony of L. A. His great admiration 
for the Conn instruments which he uses exclusively, has often been 
expressed in his letters to us. 


“Trombone recently received has been given a careful test and I 
hasten to congratulate you on its remarkable points of excellence and 
refinement. lt is without doubt the acme of perfection, not only in play- 
ing qualities, but in workmanship and finish. I can't conceive of any 
other make as comparable with it.” 


BENCION WANKOFF 


A member of the Metrogolitan Orera Orchestra of New York City and 
necessarily a most able Trombonist to hold such a posit:on. He uses 
the Conn Trombone along with the other members of the Orchestra 
where Conn Trombones are used exclusively. 


“TJ can't find words in which to praise its beauty, tone and easy 
blowing qualities and, believe me, when I say that I am delighted with 
its perfection and take great pleasure and pride in possessing such an 


W. W. Darling instrument.” 
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Chas, J. Mass T. S, Crans 


CHAS. J. MASS 


of Binghamton, N. Y., is a well known Trombonist of 
the east, and was formerly with Gilmore and Patrick 
Conway Bands. 


“I have never been so fortunate in my entire career 
as to find an instrument that gives me such unbounded 
satisfaction as your Artist Model Trombone. The extreme 
ease of blowing, perfect intonation in all registers and 
correctness of all positions makes it the most perfect of 
Trombones.” 


T. S. CRANS 


Trombonist of Duke Yellman’s Radio Orchestra, perform- 
ing for the Kansas City Star, of Kansas City, delights 
in his Conn Trombone as do the other members of the 
Orchestra, which is equipped with Conn instruments. 
Me rane is well known in the profession as a Trom- 
jonist. 


“Just a line of praise for the Conn Trombone which I 
am using. The fact that I am using it indicates my 
preference for your exceptionally high-class product.” 


HARRY WRIGHT 


of the Seattle Symphony Orchestra, as Bass Trombonist, 
has recently purchased one of the late Conn models, 
which completes the brass section of this orchestra, as 
an all Conn organization, Mr. Wright, with the other 
members, is 109 percent for Conn. 


“Our Trumpet and Trombone section is strong for 
Conn and we appreciate their unquestioned superiority, 
particularly in their blending qualities. My Bass Trom- 
bone is highly satsifactory.”’ 


NICK MUSOLINO 


Trombonist with the famous Sweeney Radio Orchestra, 
which is under the direction of Louis Forbstein. This 
organization is fully equipped with a complete set of 
polychrome and gold-finished Conns, The Sweeney Radio 
etaclon is one of the most perfect and complete in the 
world. 


“Our Orchestra is completely equipped with a fine set 
of Conn instruments in the polychrome finish and it is 
needless for me to tell you how thoroughly I enjoy the 
Conn Trombone. I firmly agree with the Trombonists of 
world fame in their high opinions of the Conn.” 


Harry Wright Gus King 


GUS KING 


Manager of one of the most successful vaudeville musical 
acts touring today; a Trombonist of unusual ability. His 
act is completely equipped with Conn Goid instruments 
and Mr. King is a strong admirer of Conn Trombones. 


“The Trombone received O. K. and want to thank you 
for it’s a beauty and a wonderful instrument. You surely 
have kept your word in every way. It is remarkably fine 
in my solo work, The most important factor for any 
one’s success in trombone playing first of all, is a good 
instrument. For that reason Iam using a Conn. It has 
no equal,” 


AL MATHEWS 


A very popular and capable Trombonist of Peoria, IIl., 
recently purchased a Conn Trombone through our agents, 
the Daniel Miller Company of that city. 


“After trying all the so-called standard makes in my 
endeavor to satisfy an exacting leader, as well as myself, 
I have found the Trombone selected for me the most 
perfect I have ever played. I couldn’t possibly be better 
satisfied and will always be a Conn booster.” 


HARRY RADERMAN 


The originator of the “Laughing Trombone,” now with 
Ted Lewis and his band of New York City and the 
Greenwich Village Follies Company. Mr. Raderman has 
purchased many Conn Trombones and procured the last 
one on a recent visit to the factory with the Lewis Or- 
chestra. He is a strong Conn supporter. 


“This new Trombone is a marvelous instrument. Conn 
Trombones are all fine and I have used many of them 
of various bores. I can't imagine a better instrument 
being made. I am strong for Conn, as are all the rest 
of the boys in the organization.” 


FRANK F. LHOTAK 


Capable Trombonist of the Ted Lewis Jazz Band with 
the Greenwich Village Follies, has been using Conn 
Trombones throughout his entire connection with this 
celebrated organization and previously in his engage- 
ments in Chicago. 


“I must take this occasion to congratulate you on the 
surpassing merits of the new model Conn Trombone just 
received. I thought my older model Conn was the best 
ever, but this one has given me a surprise. You are to 
be congratulated on building an instrument of incompar- 
able qualities.” 


Al Matthews 


Seren 


Art Weisner 


Chas. F. Witzel 


James Bassett 


ART WEISNER 


Trombonist witn the celebrated Benson Orchestra of Chicago, which 
is noted for its phonograph records and high class musicians through- 
out the country. Mr. Weisner is a Trombonist of exceptional merit 
and considers the Conn Trombone as the finest instrument he has 
ever had. 


“Conn Trombones are unquestionably the best and it is a pleasure 
for me to praise the instrument. In fact, it would require a page to 
tell all about its fine qualities and the instrument has done much for 
me in this very particular class of work. All the members of our 
orchestra, as you know, use Conn instruments exclusively and they 
are all equally high in their praise of same.” 


CHAS, F. WITZEL 


Formerly with the Gypsy Players, is a Trombonist well known in 
Los Angeles, and in vaudeville and concert circles. His solo work on 
the Conn Artist Model has delighted many music lovers and he has 
always had a high regard for the Conn Trombone, 


“My Conn Trombone serves me wonderfully well. I can freely and 
frankly praise it, for it is deserving of anything I can say in its 
behalf. I enjoy playing it and must congratulate you on building so 
fine an instrument.” 


JAMES BASSETT 


The clever young Trombonist of Harry Stoddard’s Orchestra playing 
at the famous Shanley Restaurant of New York City, is highly de- 
lighted with his Conn Trombone, which he obtained recently from 
the Conn New York branch. The members of the Orchestra are like- 
wise using Conn instruments and they have all complimented him on 
the rich quality of tone he obtains on the new Conn. 


“T am highly pleased with my new Conn Trombone and can con- 
scientiously add my name to the thousands of others, who so warmly 
praise their merits. Congratulations.” 


E. D. CLEVELAND 


Mr. Cleveland is recognized as one of the real Trombone players of 
the Northwest and his judgment carries a great deal of weight with 
those who know how particular he is that the instrument he uses 
must be right in every respect. 


“The tronibone I am now using, Model 6-H, 1s very satisfactory. 
It is exceptionally fine in some respects, free blowing, very light 
slide action, well in tune, etc., and in general appearance is without 
an equal.” 


H. P. BENSON 


The Five Chapins, fully equipped with Conn Instruments, recently 
toured England and are well-known in American vaudeville as a high- 
class musical act. Mr. Benson is the Trombonist of this act and 
swears by the Conn Trombone. 


“T am mightily enthused over my Conn Trombone. It has a wonder- 
ful tone and easy playing qualities. I can readily understand why all 
the greatest artists prefer the Conn, for it enables one to do better 
work with less effort and with better results than any other.” 


H. HANCOCK 


This young man is known as one of the most capable Trombonists of 
Canada. He is the Solo Trombonist of the Queen’s Own Rifles Band 
and the Tronto Symphony Orchestra. It is the general opinion that 
the Canadians purchase English makes of instruments through their 
loyalty to their mother country, But, the artist must of necessity 
purchase the instrument that gives him the most satisfaction if he 
hopes to produce the best there is in him. And, we take it that 
Mr. Hancock is of the progressive sort, and, like a number of his 
fellow-countrymen, particularly the best Trombonists of England, he 
decided that it would be to his advantage to purchase a Conn. 

“[ wish to tell you that I am certainly proud of my Trombone. 
I shall try and boost your instruments as much as possible, for they 
are worthy of the highest recommendation. I am now in the Conn 
Band Wagon.” 


E. D, Cleveland 


H, P. BENSON 
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FRED G. SHELLHOUSE 


Trombonist with the Los Angeles Philharmonic and 
prominent musician of that city, completes a great trom- 
bone section for this famous orchestra. 


“Tt is a pleasure for me to praise the Conn trombone 
for it has done much for me and my work. It is a most 
unusually fine instrument and I am highly gratified. 


LEROY HAINES 


The ever popular and one of America’s most artistic and 
able Trombonists of New York City, has played Conns 
for many years. He side-tracked for awhile, but was 
obliged to return to the fold through superiority of Conn 
quality. 

“You can say anything you like about this wonderful 
new Symphony model you are turning out, for I think 
it is a marvel and by far the finest Trombone I have 
ever played.” 


RALPH T. GREEN 


A prominent instructor of brass instruments and a per- 
former of recognized ability of Canton, Ohio, purchased 
a Conn Trombone quite sometime ago, with which he is 
more than delighted. Mr. Green recommends the Conn 
instruments to his pupils, for he firmly believes in the 
advantages obtained through their use. 

“Conn instruments are easy to play, are perfect in 


tune. even in register and possess perfect mechanism, 
I believe in them and that is why I recommend them. 


PEDRO LOZANO 


Trombone Soloist with Pat Conway’s famous band, for- 
merly soloist with Mexico’s leading band; a very capable 
performer of both Trombone and Euphonium and an ad- 
rirer of the Ccnn instruments, which he has used ex- 
clusively for many years. 


“Anything that I could say complimentary to your in- 
struments would not give them the full credit due, for 


they are wonderful in every particular and so much 
superior to others I have tried that I can't conceive any 
degree of comfort in playing anything but Conns.” 


J. F. WINNER 


Perhaps one of the best known road-show Trombonists, 
who has been a Conn champion for a number of years, 
and is at present located at Hot Springs, Ark. 


“My new Conn is surely a world-beater. I have played 
many Conns and many other makes, but I must say this 
one is positively the finest instrument I have ever had 
the pleasure of using. Congratulations.” 


FRED HENDERSON 
Well known blackface comedian, Trombone and Baritone 
Artist, who has toured with various musical acts, min- 
strels and concert companies, is another Conn booster. 
He has played Conn instruments for many years and 
has always been highly complimentary in his statements 
relative to Conn’s. 


“We are all highly delighted with our Conn instru- 
ments. They are wonderful in solo work and blend 
beautifully in ensemble. Like all Conn instruments, they 
are easy playing, are in perfect tune, and as to work- 
manship and finish, nothing could possibly be added.” 


HERBERT WINFIELD 


of the celebrated Frank Westphal Orchestra, playing at 
that wonderful amusement and dance palace, the Rainbo 
Gardens, Chicago, has been using a Conn Trombone 
throughout the successful life of this organization. You 
must hear Mr. Winfield in order to appreciate the splen- 
did results he obtains on the Conn Trombone. 

“The Artist Model which I have been using, is with- 
out doubt, the best Trombone for this class of work that 
is made today, in my opinion. It is an all around Trom- 
bone and I am enthusiastic over its possibilities.” 


Ralph T. Green J. F. Winner 


Herbert Winfield 


Fred Henderson 
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Frank Henry John J. Perfetto Frank Cimera 


FRANK HENRY 


Trombonist of the Paul Whiteman Pavilion Royal Orches- 
tra, now playing at the Chase Hotel, St. Louis, has been 
a Conn booster for many years, and was formerly man- 
ager and director of the Majestic Four, a high-class 
musical act. Mr. Henry is a New York musician, where 
he has filled high-class engagements. He uses the Artist 
Model. 


“Conn Trombones, in my opinion, possess a wonderful 
tone, are exceedingly easy playing, and are true in every 
position. I formerly used various makes, but never re- 
ceived the satisfaction that I have obtained on the Conn 
Trombone.” 


ROLLO AMIDON 


Born in Elkhart, now a very popular Trombonist of 
Chicago, who, with his sisters, has toured the country 
in a high-class musical act, known as the Symphony Six, 
which organization is fully equipped with Conn gold 
instruments. Mr. Amidon has also been connected with 
several touring concert bands as soloist. 


“My Trombone continues to give me the finest of 
service and gratification. Its tone, tune and _brilliancy, 
artistic appearance, and ease of playing, makes it the 
best for my work,” 


BURT WILLIAMS 


Perhaps one of the strongest supporters of the merits of 
Conn Trombones is Mr. Williams, who has been playing 
Conn’s for the fast seventeen years or more. He is a 
prominently known Trombonist of the professional busi- 
ness playing class of New York City and maintains that 
the Conn Trombone is the best on the market, 


“T have said so much about Conn Trombones and 
their unusual excellence that little can be added. I am 
obliged to repeat that they give me unqualified satis- 
faction in every way for any and all kinds of engage- 
ments. What more could be said." 


JOHN J. PERFETTO 


For many years Euphonium Virtuoso and Slide Trom- 
bonist with Sousa’s Band, and when not touring is en- 
gaged in New York City as Trombonist in concert and 
symphony work, Mr. Perfetto is one of New York’s 
most prominent musicians and a great champion for Conn 
instruments. 


“You know what I think of the Conn instruments and 
particularly the Trombones and Euphoniums. Every 
Trombonist of the Symphony Orchestras and the Grand 
Opera Orchestras of this city and almost every Theatre 
Trombonist agree with me that no one can build a 
Trombone like Conn.” 


FRANK CIMERA 


Well known Trombonist and Euphoniumist of Chicago, 
who has been with the Kryl, Cimera and other celebrated 
bands, as soloist. Mr. Cimera is engaged in the best 
class of musical work in Chicago, where he resides, 
and is a firm believer in Conns exclusively, 


“T prefer the Conn Trombone, as it gives me far bet- 
ter satisfaction than any other. Its tone quality, perfect 
slide action, even scale, true intonation and lack of any 
‘fuzzy’ tones, appeals to me most profoundly.” 


JOSEPH DELUCA 


Euphonium Soloist and Trombonist of the Sousa Band, 
and most active in musical circles in Philadelphia, where 
he appears in the highest class of engagements. Uses 
Conn instruments exclusively. Mr. DeLuca is recognized 
as one of the peers of the world on these instruments. 


“Your latest model Trombone just received is a reve- 
lation to me. Although I have tried many of your former 
models, this one is a happy surprise. The Conn is the 
greatest of all, in my candid opinion. 


Rollo Amidon Burt Williams Joseph Deluca 
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FRANK TRILIOAN 


The very popular and capable Trombonist of Lawrence, Mass., who 
some years ago purchased a Conn of the Artist model. Mr. Trilioan 
is a Trombonist of rare ability and highly spoken of by musicians 
of Massachusetts. 


“My Artist model Trombone of your make possesses points of per- 
fection that are rare in Trombones in general. In fact, I can freely 
state that this model is giving me wonderfui satisfaction and enables 
me to do better work with less effort than any I have ever tried. 
This in itself is sufficient reason for my using same.” 


Cc. A. NORDBERG 


Frank Trilioan W. L. Grieve 


Trombonist of the Coon-Sanders Dance Orchestra, appearing daily 
at the Muehlebach Hotel with great success. This orchestra is fully 


equipped with Conn instruments. 


“Have used Conn Trombones for the past eight years and for eight 
years have been a satisfied customer. Have tried other makes, but 
have always reverted back to my Conn. It is the finest Trombone I 
have ever had in my hands. 


MATT MILLER 


Mr. Miller is the Trombonist of the Bungalow Orchestra of Seattle 
and is a very fine performer. He has been using a Conn Trombone 
for a number of years and recently purchased an Artist Special 4-H 
Trombone. Mr. Miller produces a very fine tone and gives the instru- 
ment a share of the credit. 


“The Conn Trombone I recently purchased is all that can be de- 
sired and is as nearly perfect as a Trombone can be built, Tonal 
qualities and ease of playing are unexcelled and in my opinion it is 
the finest instrument ever made.” 


“T feel that I must tell you how pleased I am with the new Trom- 
pone. I think it is as fine a Trombone as can possibly be made. 
The intonation is perfect and every musician that I play with speaks 
of the wonderful tone it has. I have used a Conn for the past fifteen 
years, with the exception of times when I tried other makes, thinking 
I might find a better one and which I found was impossible. Your 
latest model, however, is a marvel.” 


Cc. A. Nordberg 


NE 
i E 
UE 
NE 
W. L. GRIEVE ih 
Well known Trombonist of New York City and for a short period of Wh 
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JAMES |, ST, JOHN 


Mr, St. John is the director of the American Legion Band of Seattle 
and during the war was selected for Pershing’s Own Band. He is a 
very capable Trombonist and has found the 4-H Model best suited 
for his work, 


“The 4-H Artist Model Trombone I purchased from you has proven 
entirely satisfactory and I consider it the best trombone I have ever 
used. For ease of playing, quality of tone and slide action, it is 
without an equal. I take pleasure in recommending it to anyone de- 
siring the very best instrument.” 


HERBERT SCHULTZE 


With the Ole Olsen Orchestra of Milwaukee, is admittedly an unusu- 
ally clever young Trombone artist, particularly for the class of work 
in which he is engaged. He is greatly in love with the new Conn 
Artist model. The Olsen Orchestra is completely equipped with Conn 
gold instruments. 


“The Conn Symphony model which 1 am using is a marked im- 
provement over any other instruments I have ever used. The scale is 
nicely balanced and perfectly true, while the action and intonation 
Jeave nothing to be desired. I can sincerely recommend it to the 


Matt Miller most critical and exacting Trombonist.” 


Page Thirty-six 


J. W. GLENNIE 


Mr. Glennie is champion trombonist of New Zealand, having won the title 
in a contest at King Edward Barracks not long go. Of the thirteen final 
contestants, Mr. Glennie was the only one who owned and played a Conn 
trombone, and the following is quoted from the Wellington “Star” of the 
day of the contest: 


“The variations are difficult, severely testing a player in all matters 
of technique and stamina, the range running just over three octaves. . . 
An early performance of high standard was that given by No. 3 player, 
J. W. Glennie. . . Glennie produced a glorious quality of tone, and his 
florid work was clear and brightly executed.” 


Mr. Glennie writes in part as follows: 


“I have found my solos, which required a tremendous amount of 
practice to play on other makes, to be rendered with half the effort on 
e Conn. 


J. W. Glennie Loren J, Luper 


ALFRED MONK 


A highly esteemed Trombone Soloist of Rochester, N. Y., 
who is pronounced by his fellow musicians as one of the 
most able performers of the country. Mr. Monk has been 
playing a Conn Trombone for quite a few years with the 
greatest of satisfaction. We are pleased to introduce him 
to our readers. 

“T am pleased to state that the Trombone I received 
through the Levis Music House is highly satisfactory in 


LOREN J. LUPER, 


a rising young artist from the Northwest, who is now 
located in New York City, and who appeared for a time 
with Pat Conway’s band at Willow Grove, Pa., where he 
made many friends through his personality and musical 


every way. I find it a greatly superior instrument for all ili i 
classes of work and am using it with great pleasure and ability. He plays the Conn Artist Model Trombone in the 
satisfaction.” Artist DeLuxe finish, 


Alfred Monk A. De Bernardis 


Lorn Steinberger 


A. DE BERNARDIS LORN STEINBERGER 


Perhaps one of the best known Trombonists on the Pa- 
cific Coast and most highly regarded by his fellow musi- 
cians in Los Angeles, where he is engaged with the 
Philharmonic Symphony Orchestra. Mr. Steinberger is 
another Conn booster of the first magnitude. 

“T can say much about the wonderful merits of the 
Conn Trombones, for I have used them for a number 


A successful Trombonist of New York City, has been fill- 
ing important engagements in the leading theatres and 
has for a number of years played and praised the Conn 
Trombone. He has put it to the test most thoroughly. 


“I am thoroughly convinced that the Conn Trombones 
are by far the most desirable for my work. They have 
never failed me. For ease of playing, perfection of scale, of seasons and I have been unable to find anything to 
purity of tone and absence of any ‘stuffy’ tone, I cannot equal them for my work. They are surprisingly excel- 
find any other to equal the Conn in any particular.” lent.” 


ALBERT J. CASSEDAY 


the very able Trombonist of the Arnold Johnson Orchestra, has been 
playing a Conn for several seasons and has written us several flattering 
letters relative to the Conn product. His recent letter in part is as 
follows: 

“I am only too glad to recommend the Conn Trombone to anyone 
and you can rest assured that you have an honest Conn booster in the 
undersigned. The gold-plated 80-H is the finest Trombone I have ever 
played. You can ‘step on’ this instrument and it will take all you can i 
give it and produce a big, round tone. This is the only big bore Trom- 
bone that I know of as being used by the large dance orchestras and 
I am sure other Trombonists would use it if they tried it.” 


CHAS. H. MORRIS 
First Trombonist with the Seattle Symphony Orchestra and the Coliseum 
Theatre Orchestra of Seattle, Wash. A man who is recognized as a 
very fine performer. 
“It is with pleasure that I announce my adoption of the Conn Trom- 
bone and I can freely state that with a Conn Trombonists can always be 
sure of delivering 100 percent of their playing ability.” 


al 


Albert J. Casseday 
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“Wick” Ford 


“WICK” FORD 


Mr. Ford is a member of Sousa’s 
band, playing the trombone. His 
home is in Calgary, Alberta, 
Canada. For some time Mr, Ford 
has been using a Conn trombone 
in all his work, with highly 
gratifying results, as his letter 
shows: 

“Your instrument (2-H) which 
I purchased from you is giving 
utmost satisfaction, the most 
gratifying features being its tone 
and instant response. Never 
having played a Conn before I 
was skeptical, but now am a 
sincere believer.” 


E, A. VALEROSO 


The very clever Filipino Trom- 
bonist of the Filipino Band, en- 
gaged at the Hong Kong Hotel 
of Hong Kong, China, has pur- 
chased a Conn Trombone after 
hearing their beautiful tones and 
noting their artistic design and 
he is deeply in love with it as 
his letter indicates. 


“The Trombone which I re- 
ceived from you is a most ex- 
cellent instrument and it always 
gives me great pleasure to play 
it on account of its perfect tune 
and tone. I am proud to own it 
and will always recommend it 
to all my friends who desire to 
possess the best trombone 
made.” 


DE MARK 


G. V. SIMPSON, 


the agent for Conn Instruments 
in Ogden, Utah, a very able and 
popular musician, who natural- 
ly plays a Conn Trombone and 
Euphonium, and recommends 
them, 


“T can only pay the highest 
tribute to Conn Instruments 
through my years of experience 
with them, and I can assure you 
it is a pleasure to recommend 
and sell them, as well as play 
them.” 


G. V. Simpson L. W. Donnenworth 


L. W. DONNENWORTH, 


a very popular Trombonist of 
Powell River, British Columbia, 
who is connected with the Pow- 
ell River Elks’ Band, and enjoys 
the best of musical engage- 
ments in that community. 

“Seventeen years of careful 
test, and conservative judgment 
have made me a strong Conn 
booster. I firmly believe they 
are supreme.” 


R. L. “SPECK” THOMAS 


R. L. Thomas 


is connected with the celcbrated 
Burtnett-Miller Orchestra, which 


Melville M. Berry 


MELVILLE M. BERRY, 


a most able Trombonist, enjoy- 
ing a position with the celebrat- 
ed California Theatre Symphony 
Orchestra of Los Angeles, which 
is recognized as one of the high- 
est class musical combinations 
of that thriving city, recently ob- 
tained a Trombone from the Bir- 
kel Company of Los Angeles, the 
Conn agents, of which he writes 
as follows: 


“During the years of my Trom- 
bone playing I have yet to find 
an instrument equal in every re- 
spect to the Conn.” 


DON AYERS 


Mr. Ayres is from Wichita, Kan- 
sas, and is now enjoying an en- 
gagement at the Empress Rustic 
Garden in Omaha, Nebraska. He 
purchased a Conn Trombone 
some time ago, which he has 
been using constantly since that 
time, and he recently wrote as 
follows concerning his instru- 
ment: 


“T’ve tried out practically all 
makes of trombones and am sure 
the Conn is the best and most 
beautifully made of them all. I 
am proud to own such a trom- 
bone as my DeLuxe gold Conn.” 


MPRAMNMAM ease oe 
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Homer Rodeheaver 


HOMER RODEHEAVER 


For many years Mr. Rodeheaver 
was musical director with the 
Billy Sunday Evangelistic party, 
and he has long been famous as 
a solo trombonist. He has trav- 
eled extensively, engaged in mis- 
sion work. His Conn trombone 
accompanies him wherever he 
goes. He writes, in part, as fol- 
lows: 


“Accept my sincere congratu- 
lations on your unusually fine 
trombone. I am using it in our 
great tabernacle meetings and 
everyone speaks of the beauty 
of its tone. I like it better ev- 
ery day.” 


B. O. BARTLETT 


Mr. Bartlett is connected with 
the Power House Orchestra, 
Tora Rapids, New Zealand. He 
recently purchased a Conn trom- 
bone through Louis Eady & Son, 
the Conn agents. He is very 
proud of his instrument and 
writes: 


“I must say that my Trom- 
bone is without doubt the finest 
instrument I have ever handled. 
In fact, we are wedded for life. 
Mr. Peebles is equally enthusi- 
astic over his Conn Victor Cor- 
net. Congratulations.” 


Miff Mole 


MIFF MOLE 


Fine Trombonist in dance work, 
with Sam Martin’s Orchestra, 
at Roseland Dance Hall, New 
York City. He is also trombon- 
ist with the original Memphis 
Five that is recording for phono- 
graph numbers. 


“T have always used the Conn 
Trombone, but the new gold bur- 
nished medium bore surpasses 
them all. It possesses a beauti- 
ful tone, wonderful volume and 
has the pep.” 


GERRIE J. VOGT 


Gerrie J. Vogt 


Mr. Vogt is connected with the 
Conservatory of Music of Chi- 
cago, and is also engaged with 
Benson and his celebrated or- 
chestras, which are recognized 


John Colaprete 


JOHN COLAPRETE 


Prominent trombonist now play- 
ing at the Stanton Theatre, 
Philadelphia, with Sydney 
Lowenstein, Director. 


“The trial that I have given 
the C. G. Conn Symphony Trom- 
bones has given the following 
results: The quality of tone, the 
intonation, the action, the pp 
and ff are excellent. 'Therefore, 
this is the best instrument I 
have ever had and I am com- 
pletely satisfied,” 


JACK CAMPBELL, 


Solo Trombonist with Strout’s 
Military Hussars, a very fine or- 
ganization which has been, and 
is now playing high-class vaude- 
ville, just recently obtained one 
of the latest model Conn Trom- 
bones with which he is highly 
pleased. In fact, the entire Strout 
Military Hussar Band is equip- 
ped with Conn gold instruments, 
and makes a hit wherever it ap- 
pears, 


“My new Conn is a gem. I am 
very proud of it, and enjoy ev- 
ery minute of my work with it. 
The Conn instrument, in my 
opinion, is unquestionably the 
best.” 


as the highest class organiza- 
tions of the great inland me- 
tropolis. Mr. Vogt is a very ca- 
pable artist, and writes us: 


is being engaged in the very fin- 
est amusement places and ho- 
tels in the West, enjoying a very 
long engagement at the St. Fran- 
cis Hotel of San Francisco. Mr. 
Thomas purchased a Conn artist 
special Trombone from the Bir- 
kel Company of Los Angeles, the 
Conn agents, of which writes as 
follows: 

“After playing practically ev- 
ery make of Trombone, I am 
free to confess that my new 6-H 
is the daddy of them all.” 


—e 
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“Received the Bass ‘Trombone 
recently, and find it perfect in 
every respect. Studied twelve 
years with W. F. Weldon, and 
purchased my first Conn after 
trying almost every known 
make. Am still using the Conn 
which is wonderful, and without 
doubt the best Trombone made.” 


oe 
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Jack Campbell 


E. A. Valeroso Don Ayers 
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W. J. Kirschner 


J. Pfeiffenschneider 


Robert Fuchs 


ROBERT FUCHS 


W. J. KIRSCHNER 


Bass Trombonist with the Stanley Theatre Orchestra, Philadel- 
phia, and was formerly with Liberati, Conway and the Phila- 
delphia Plaza Bands, and the Philadelphia Symphony Orchestra. 

“Have for a number of years been playing the Conn make 
Trombone. In addition to its beautiful workmanship, perfect 
slide action and accurate intonation, there is a distinctive 
something in the tonal qulity of your make that places it in a 
class by itself. I recommend the Conn Trombone to both pro- 
fessional and amateur musicians. My best wishes for continued 
success which is so deservedly yours.”’ 


OSCAR NUTTER 


With the Sousa Band, as Bass Trombonist, at present engaged 
in Erie, Pa., is another Trombonist of exceptional ability. He 
has tried all makes and is thoroughly convinced of Conn su- 
premacy. 

“The Bass Trombone I am using is a remarkable instrument 
in every respect. It is wonderfully easy blowing and possesses 


a perfect scale and a rich, full tone. You are deserving of 
highest praise.” 


J. PFEIFFENSCHNEIDER 


Perhaps no other Trombonist is better known in New York City than this artist. 
He has for many years held a most prominent position in the Symphony and Grand 
Opera Orchestras of the Metropolis and for quite a number of years has heen a user 
of the Conn Trombone, of which he has written and speaks of in the highest terms. 

“The Symphony Trombone you made for me is an instrument of rare excellence. 
It enclosed in itself all that ought to give a musician enjoyment in his art. All 
instruments of your creation that have come under my observation are unequaled 


by any other make. I hope that all of my colleagues will see the necessity of pos- 
sessing one.”’ 


EMILIO CARUSO 


Another prominent Trombonist of Boston, who has enjoyed the highest respect of 
his fellow musicians in that city. 

“Have used Conn Trombones for over seven years, but the instrument I bought 
of you over two years ago is king of them all. It is in perfect tune, easy to blow, 


tone is full and rich, slide action perfect and I shall always cheerfully recommend 
it to Trombone players.” 


FRED WASTERLAIN 


A graduate of the Royal Conservatory of Brussels, Belgium. Bandmaster and Trom- 
bonist of vast experience and well known in the northwest. He resides in Enumclaw, 
Wash, 


‘JT am advising my musicians to adopt your instruments, for I believe it is to 
their interest, as well as that of the band. Your Trombone possesses a finish, tone 
quality, and scale that gives one all that could possibly be desired, and proved a 
revelation to me the first trial I gave it.” 


Oscar Nutter 


Emilio Caruso 


Harry Clarke 


HARRY CLARKE 
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All previously announced prices are hereby cancelled. Prices herein are subject to change without notice 


LOW PITCH INSTRUMENTS 


Boldface figures are CASH prices—Light 


FACTORY 
NUMBER 


FINISH 
0 


face figures are INSTALLMENT prices. 


FINISH 
3 


Tenor in Bp, Top Action 


Tenor in Bp, Front Action 

Tenor Valve Trombone in Bp..........+++ 
Italian Tenor Valve Trombone in Bp 

Artist Model Slide Trombone, Small Bore, Bb 
ee Model Slide Trombone, Medium Bore, 


Frisco Artist Model Trombone—Tuning De- 
vice in Slides. 

Symphony Slide Trombone, Small Bore— 
Tuning Slide in Bell. 

Symphony Slide Trombone, 
Tuning Slide in 

New York Symphony Trombone, Meditm 
Bore—Tuning Slide in Slides 

Symphony Slide Trombone, Medium Bore— 
Tuning in Slide—F Rotary Attachment . . 

Symphony Slide poe: as Bore— 
Tuning Slide in Bell. 

Duo-Bell Slide Trombone. 


Bass Trombone, Medium Bore—Bp with F 
and E Rotary—Tuning in Bell 
ue ae Medium Bore—Bp with F 
Rotary—Tuning in Slides 
ie ee Large Bore—Bp with F and 
E Rotary—Tuning in Slides.... 
Slide Trombone in C and Bp, Small Bore... .. 


Trill Valve Slide Trombone in Bp 


Ballroom Model Trombone 


“California” Symphony Trombone. 


q" 
7 
634" or 7” 
6%" or 7” 
7,734" 0r8" 
734" or 8" 
8" or 814" 
8" or 814" 
8” or 814" 
8" or 84" 


* |6x4" and 8” 


8%" 
8%" 
9%" 
6%" 
634" or 7” 
7” 


934" 


2F 
4F 
4G 
8G 
2H 
4H 


$175.00 
183.75 
175.00 
183.75 
150.00 
157.50 
150.00 
157.50 
160.00 
178.50 
155.00 
162.75 
155.00 
162.75 
160.00 
168.00 
170.00 
178.50 
155.00 
162.75 
220.00 
231.00 


$160.00 
168.00 
160.00 
168.00 
150.00 
157.50 
150.00 
157.50 
125.00 
131.25 
125.00 
131.25 
135.00 
157.50 
130.00 
136.50 
130.00 
136,50 
135.00 
141.75 
145.00 
152.25 
130.00 
136.50 
190.00 
199.50 
150.00 
157.50 
150.00 
157.50 
150.00 
157.50 
140.00 
147.00 
140.00 
147.00 
151.00 
158.55 
165.00 
173.25 


$ 85.00 
89.25 
85.00 
89.25 
85.00 
89.25 
85.00 
89.25 
65.00 
68,25 
65.00 
68.25 
75.00 
78.75 
70.00 
73.50 
70.00 
73.50 
75.00 
78.75 
85.00 
89.25 
70.00 
73.50 

115.00 
120.75 
90.00 
94.50 
90.00 
94,50 
90.00 
94.50 
80.00 
84.00 
80.00 
84.00 
90.00 
94.50 
100.00 
105.00 


Well known Bass Trombonist, formerly of 
the Chicago-Philadelphia Grand Opera Or- 
chestra, as well as the Metropolitan Opera 
of New York, has been a loyal and serious 
booster of the Conn Trombone for a number 
of years. He claims they are unquestionably 
the best he has ever played. 

“The Bass Trombone you made for me 
is the most remarkable instrument I have 
ever owned. I cannot speak highly enough 
about it. Anyone wanting the best in Trom- 
bones should get a C. G. Conn. It will prove 
my statement. 
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Fred Wasterlain 


Printed in U. 


5S. A. 


Popular Trombonist of Boston, Mass., enjoys 
the best of engagements in the leading thea- 
tres of that city, as well as concert bands. 
He has played a Conn Trombone for a num- 
ber of years and has given us a splendid let- 
ter on same. 


“Have been using one of your Trombones 
for a number of years, which has proven 
highly satisfactory in every way, under all 
conditions. Have purchased a new one, 
which seems far better and proves that your 
experimental work brings results obtained 
by no other manufacturer. The scale is be- 
yond criticism and the tone is beautiful.” 


H-101-b-10M-8-25 


EXPLANATION OF FINISH SYMBOLS 


ARTIST’S SPECIAL 

FINISH 00— 
This finish is the most beautiful ever placed on a 
wind instrument. It is given a quadruple gold plate, 
completely hand-burnished, extraordinary design of 
engraving which covers most of the bell, finger tips 
pearl-inlaid. 

ARTIST FINISH, 0— 
A quadruple gold plate over all, with the interior of 
bell, valve caps, water keys, ferrules and knobs hand- 
burnished; a beautiful design of engraving on bell, 
extending beyond the first valve; finger tips pearl- 
inlaid. . 

FINISH I— 
Quadruple silver-plated over all, with gold-plated, 
hand-burnished interior of bell, ferrules, engraving, 


valve caps, finger tips, water keys and knobs, Hngrav- 
ing of a rich design, finger tips pearl-inlaid. 
FINISH ti— 
Quadruple silver-plated over all, interior of bell gold- 
plated and burnished, a rich engraving design hand- 
burnished, .all ferrules, valve vaps, water keys and 
knobs hand-burnished; finger tips pearl-inlaid. 
FINISH Hi— 
Quadruple silver-plated over all; interior of bell, en- 
graving, ferrules, water keys, valve caps, and knobs 
hand-burnished; finger tips pearl-inlaid. 
FINISH IV— 
Highly polished brass with neat engraving design. 
FINISH V— 
Gold brass, highly polished, nickel-trimmed. 
(Finish 5 used on Trombones only) 


See Other Side For Prices of High Pitch Instruments 


All previously announced prices are hereby cancelled. Prices herein are subject to change without notice. 
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HIGH PITCH INSTRUMENTS 


THESE PRICES INCLUDE LOW PITCH SLIDES 
Boldface figures are CASH prices—Lightface figures are INSTALLMENT prices. 


BELL 


FACTORY 


DIAMETER | NUMBER 


Tenor in Bp, Top Action 
Tenor in Bp, Front Action 


Tenor Valve Trombone in Bb 


Italian Tenor Valve Trombone in Bb 


Artist Model Slide Trombone, Small Bore, Bb 


Symphony Slide Trombone. Small Bore— 


Tuning Slide in Bell 


Symphony Slide Trombone, Large Bore— 


Tuning Slide in Bell 


Bass Trombone, Medium Bore—Bp with F 8" 


and E Rotary—Tuning in Bell 


Slide Trombone in C and Bp, Small Bore... 6%" 


Trill Valve Slide Trombone in Bp 


6%" or 7” 


3F 
5F 
5G 
9G 


634" or 7” 3H 
6%" or 7” 5H 
734" or 8" 7H 
8" or 8%" 9H 


$185.00 
194.25 
185.00 
194,25 
158.00 
165.90 
158.00 
165.90 
163.00 
171.15 
163.00 
171.15 


173.00 
181.65 
173.00 
181.65 


$170.00 
178.50 
170.00 
178.50 
158.00 
165.90 
158.00 
165.90 
133.00 
139.65 
133.00 
139.65 
138.00 
144,90 
138.00 
144.90 
158.00 
165.90 
148.00 
155.40 
148.00 
155.40 


CONN CASES 


C. G. Conn Ltd. Cases are recognized as the most durable, as well as the most artistic, products of 
their kind on the market today. ‘They are complete in every detail—all necessary accessories are pro- 
vided for, there is ample protection at the points which meet the roughest treatment, a steel rim at the 
joint makes them dust and rain proof. 


$110.00 
115.50 
110.00 
115.50 
108.00 
113.40 
108.00 
113.40 
85.00 
89.25 
85.00 
89.25 
90.00 
94,50 
90.00 
94.50 
110.00 
115.50 
100.00 
105.00 
100.00 
105.00 


Each instrument should be protected by a ©" Case. For the benefit of those who wish to buy 
cases separately and alone we append the following list, which covers cases only. 


In ordering cases without instruments, give the case symbol first and then the symbol for the in- 
strument which the case is to contain. For instance, Z4-2F is a plush-lined case for a Bb Tenor, top 


action, low pitch, 


Velvet 
Lined 
Z3 
$16.65 
16.65 
16.65 
16.65 
17.90 
17.90 

- 17.90 
17.90 
12.00 
12.00 
12.90 
12.90 


Plush 

Lined 
zZ4 

$21.30 
21.30 
21.30 
21.30 
22.05 
22.05 
22.05 
22,05 
15.50 
15.50 
17.50 
17.50 


Velvet 
Lined 
Z3 
12.90 
12.90 
12.90 
12.90 
12.90 
12.00 
12.00 
12.00 
12.00 
12.00 
12.00 
12.00 


Plush Velvet 

Lined Lined 
z4 Z3 
17.50 Sh . 12,00 
17.50 10H 12.00 


17.50 11H 
17.50 12H 


~ 12.00 
> 13.50 
> 43.50 


13H 

iso 14H - 1350 
45.50 15H . 13.50 

i 16H . 13.50 
15.50 17H 13.50 
15.50 60H 11.50 
15.50 20H 17.85 
15.50 21H 17.85 


15.50 


9.00 
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Plush 

Lined 
Z4 
15.50 
15.50 
15.50 
17.25 
17.25 
17.25 
17.25 
17.25 
17.25 
15.30 
23.25 
23.25 
12.45 


